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B.A. DEGREE COURSE 
INDIAN MUSIC 

WELCOME 

Dear Student, 

We welcome you as a student of the First Year B.A. 
Degree Course in Indian Music. 

This subject deals with Paper Allied Subject -I — 
Siinskrit which you will have to study in the First Year 
nf the Course. 

The learning materials for this paper will be sent to 
you periodically and supplemented by a few contact 
lectures. 

You must be aware that learning through correspond- 
ence involves a great deal of self -study. We hope that 
you will put in your whole-hearted efforts. 

On our part we assure you of our help in guiding you 
throughout the course. 

Wish you all success. 
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II — SCHEME OF LESSONS 
Allied Subject— I — SANSKRIT 

1. Introduction to Samskrta alphabets (nagari-lipi) . 
Rendering of the alphabets in Roman script with diacritical 
marks. 

2. Selections from : 

(a) Infant Reader by K. L. V. Sastri. 
Lesson Nos. 1 to 4, 20, 21, 23, 24, 25 to 30. 

(b) Reader— I by K. L. V. Sastri. 

Lesson Nos. 1, 2, 3, 5, 7, 9, 17, 19, 23, 27, 31. 

3. Grammar : 

(a) Vowel and consonant sandhi-s. 

(b) Declensions of nouns and pronouns. 

(c) Conjugation of verbs in present, imperfect- 
past, imperative and future. 

(d) Words to be used in sentences. 

4. Translation into English or Tamiz, the selected 
verses and prose passages from Laksanagrantha-s. Brief 
explanations. 

5. Translation into English or Tamiz, the selected 
songs in Samskrta. 

Note : The verses, prose passages and songs are given 
in the text book to be compiled and published by 
the University. 

nooks Prescribed : 

(1) Infant Reader — Book I by R. S. Vadhayar. 

(2) Reader— I by R. S. Vadhayar. 

(3) Selections of Samskrta Prose Passages, Verses & 
Songs. 

Ill — OVERVIEW 

This package of learning materials deals with all the 
five lessons. 



IV — STUDY UNIT 



1. INTRODUCTION TO SAMSKKTA m + 

ALPHABETS 

f f 

OK|KCTIVES: . „ ! 

t I < 

¥ 1 \ 

Music has an important role in elevating the mind not only -y ^ 

> 

through the melody but also by the mental attitudes (bhiivas) 
which it produces in the minds of the snger as well as listener. 
For inculcating in us a sense of deep devotion and leading us. 
thus, to the realisation of God and reaching salvation, music is 
the surest, simplest and noble medium. 

A galaxv of musicians beginning from Sri Purandara Dasa, 
Saint Tyagaraja, Sri Muthuswamy Dikshitar, Sri Syama Sastri 

and others have contributed much to this field. They were all J*f ♦ 

well -versed in their mother-tongue as well as Sanskrit. 

] 

This knowledge of Sanskrit has helped them a lot to under- 
stand the philosophical-cum-religious tenets contained in the 
Sanskrit literature and thus has enriched their musical out- 
pourings. 



In order to understand the true spirit of the songs of these 
great composers-cum-musicians and also the truths embedded in 
them, knowledge of Sanskrit is essential. Besides, Sanskrit lan- 
guage has contributed much to the growth of Music and Musi- 
cological Literature. We find the Sama Veda, the Natya Sastra v 
of Bharata and several other treatises in this language touching 
upon or broadly dealing with the theoretical and practical aspects 
of the science of Music. Hence a study of Sanskrit Language 



/ 
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will surely lead a keen student of Music to a clear understanding 
of this great art. . 

' - .... * 

B.A. MUSIC CORE — ALLIED SUBJECT ' ' "' ' } 

INTRODUCTION: 

Samskrta is one of the oldest languages of the world. It is 
the eastern branch of that group of languages known generally 
as the 'Indo-European'. Since Vedic times its literature has 
grown in depth and breadth and contributed much to Indian 
culture. Indian vernaculars viz. Tamil, Telugu, Malayalam and 
Kannada have been much influenced by this ancient language i 
not only in the field of literature but also in their philosophical 
concepts. We can add with certainty that impact has also been 
made especially by Tamil on Samskrta too. ' 

This language, Samskrta, ■ is known by several names as 
Devavani ( j^^-ruf}- ), Daivi vak ( ) Surabharati 

(5< ^TTT?fr) and Girvana bharati ( iffafur tfrTCcfY ). These names 

given to this language indicate, that Samskrta was a language 
of high order and employed as a 'literary language. This lan- 
guage was used for intercommunication among the scholars in 
spreading knowledge pertaining to various branches of arts, 
religion and philosophy. Mahakavi Dandin makes the follow- 
ing observation about Samskrit: 

Samskrtam nama daivi vak anvkahyata maharsibhih (i.e., The 
great Sages say that' Sarrfskrtam is the language of Gods) . 
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Thin lanKiin^" - i* iiIno called Saniskrta ( ) which 

means a (mtIcciciI, highly refined or polished language 

SAMSKRTA AND CULTURE: 

As mentioned above, a great part of our cultural heritage 
is contained in the Samskrta literature. Beginning with the 
Vedic literature, the most ancient texts available to us in Sans- 
krit, upto the classical period when Kavya-s and Nataka-s and 

other forms of literature grew up we find a steady development 
of this language and its contribution to different facets of Indian 
heritage and culture. Samskrta not only nurtured its own growth 
but also influenced the other regional languages of India, in 
their literary and cultural developments. Thus its contribution 
to an ever widening growth of India's rich heritage cannot be 
overlooked. 

SCRIPT: 

For writing this language both grantha and Devanagari, 01 
in short nagari, scripts are used. The widely prevalent mode 
is to use Devanagari. 

PRONUNCIATION : 

In this language clear pronunciation of the alphabets is an 
important aspect. Wrong pronunciation of a word may lead 
to the word itself giving rise to a different or even wrong mean- 
ing. e.g. q^f (pala) flesh, ^ (phala) fruit, ^ (vada) speak, 



TO (vadha) killing, rrpr (masa) black gram, qRT (masa) 
month, (sara) arrow, 3^ (sara) lake. 



LESSON 1: ALPHABETS: 

The Samskrit alphabets can be 'divided into the two 
following groups: 

VOWELS: 



3T a ^ 


3TT a 




f i 


^ U £_ 


3; ii asr 


^ t (5 


1 r ® 


! §J 


rr e sr 


rr ai g 


3ft O 


aft au g>srr 


3t (a)m (,^/ii>) 


3T: (a)h (=a;)5M) 



In the vowels given above, the last two letters af and 3r ; 
are known as anusvara and visarga respectively. This anusvara 
is written as a dot above a vowel or consonant or as 

Visarga is a double dot by the side of the vowel or 
consonant. 

There is no long ?r and only long rr e and sff o are 
lound among the vowels. 



The vowels in the above scheme are pronounced as below: 
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.raj 3 in Roman ' ;5 as in father- . 

i as in it I as in police 

u as in push Q as in rude 

e as in there ai as in aisle 

o as in so au as in cow 

The r and 1 are pronounced very nearly as if a correspond- 
ing u follows them. l " :; 

MODE OF WRITING : 

While writing the alphabets the main part of the letter is 
written first, then the perpendicular line which runs through the 
letter or which is put by the side and then the horizontal line e.g. 

3, a; ar, a* or l, h 7 or ^ q; 

CONSONANTS: 

These are classified according to the organs of pronun- 
ciation. 



Gutterals 




ka 




kha 


T 


ga 




gha 


& 


iia 


Palatals 




ca 




cha 




ja 


IT 


jha 




fia 


Cerebrals 


Z 




3 


tha 




da 




dha 


<T 


na 


Dentals 


5T 


ta 


«T 


tha 




da 


ST 


dha 


?T 


na 
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Labials 


7 


pa 




pha 


? ba bha *r ma 


Semivowels 




ya 




ra 


?T la ?r va 




■nr 


Oct 




sa 


XT 


Aspirate 


? 


ha 









A stroke below a consonant indicates that it stands by 
itself without any vowel following it. 

PRONUNCIATION: 

The first five groups of letters beginning from gutterals 
and ending with labials tj^jf are pronounced with 
tongue coming into complete contact with different parts of the 
mouth as follows: 

Gutterals — the sound uttered through the throat. 

Palatals — tongue touching the upper part of the 
mouth near the teeth (palate). 

Cerebrals — tongue touching the roof of palate. 

Dentals — tongue touching the upper row of teeth. 

Labials — both the lips touching. 

The following letters are pronounced with the tongue not 
completely coming into contact with organs of utterance: 



— the palate. 

— the roof of the palate. 
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— the teeth 
3 — the upper row of teeth and lower lip. 

The letters Tff l q and fl" are pronounced with a hissing 
sound. 

slight exploding sound uttered in the throat. 

The difference pointed out in the letters given below should 
be carefully studied : 

«r sr t *r *r i w x ? i 
q «r i ?r i t t 1 

£ S 5 l sr 3: | I IT I 

Practise reading the words given below: 
EXERCISE I: Words containing two letters. 



EXERCISE II : 

























3RT: 


§5T: 


















*9?r 
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T5f: 3>T: <TT'. ^T: 

SPT: ST iR: fpT: fT: 

EXERCISE III: Words containing three letters. 





3^ 








T3ff 






am* 




tot 








arrar 













•> •> ❖ »> ❖ 




CO IV 6 0 /VAN T«S (>*>w OujQ l^yld*^^ 

$ d 3 13 _ 

i^Icj" >aT[l Tc^k '2~o* 

8**' s 1 **" ** " 
.-if-. '<# ^ 

c ** jr* J 1 -;' *■? 




Example for Diacritical Marks: 

(1) ^ppgos JTfi^pr 3?tfk^f?PT5nT I 

Vakratunda mahakavya koti surya samaprabha I 
nirvighnam kuru me deva sarvakaryeSu sarvada II 

(2) k T$mH T frf^T' 

na tajjnanam na tacchilpam na sa vidya na sa kala I 
na sa yogo na tatkarma natye (a)smin yan na drsyate " 

Pallavi : 

Verikatacala nilayam 
Vaikunthapura vasam 

Anupallavi : 

paiikaja netram parama pavitrain 

Sarikha cakra dharam cinmaya rupam (Venkata) 

Carana : 

(1) ambujodbhavam aganita guna namam 
tumburu narada gana vilolam (Venkata) 

(2) makara-Kundaladhara madana gopalam 
bhakta poSaka Sri Purandara vitthalam 

(Venkata) 
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CONSONANTS AND VOWELS 



The consonants given above have the short vowel 3f (a) 
in them to make easy the pronunciation. The consonant in 
its original form is * + * I All the other consonants 
also have the same feature. r 

Eg.: 

^ + W = * • - ' f + = * V -i 
. * + 3T = : W ^ + * = » 

The following vowel symbols are added to the con- 
sonants : 

Vowel Symbol 

nil 



3t a 
3 u 



It 

^ ai 

3ft O 

aft au 
af (a)m 
3T: (a)h 

Consonant + Vowel Symbol 

*f + m r 

+ - f ■ r 

+ f Tr 

• + * 

■ +- > " 

; + * 

+ S v 

+ aft > 

+ aft > 

+ af 

+ st: .-: 
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EXERCISE: 

(1) Write the Cerebrals and Sibilants. 

(2) Combine the following letters: . 





+ 






1 
l 


. 




_L 




<T 


4- 


ft. 




1 

1 


3T1 




I ' 

-r 








3> 




i 

-[ ■ 


<*TT 




1 


tT : 




i 


? 




4- 


3ft: 




4- 






4- 


3TT 


*T 


+ . 


? 




+ 


3£ 


T 


+ 






+ 


3T: 


ST 


+ 


f 


5. 


+ 




Cf 


+" 





CONJUNCT CONSONANTS 

In this section the combination of two or three con- 
sonants are given. These combinations should be under- 
stood by the students since it is not possible to study any 
text without a good, familiarity of these combinations. In 
Sanskrit two consonants one without the vowel content 
is joined with the next letter and written thus. 

Eg. : 

■ *F + ?f + 3TT = 5f7?lTT 

Here q- is joined with the letter itt and both the 
consonants are written together. The vertical line in the 
letter vt is removed and it is written alongside ir 
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Similarly in q- + ?]-+q- the line t is removed in 
and joined with as ^ and the final form is qipr 

We shall divide these combinations into the following 
groups and study them : 

I. If there is a separable straight line in a consonant 
as *t then it is combined with a complete consonant by 
removing the straight line : r 

EXERCISE: 

Join the words given below as in the Eg. : 



(1) 




+ 


5TT 


+ 




+ 




(2) 




+ 


*T 










(3) 


3T 


+ 


T 


+' 








(4) 


3T 


+ 




+ 








(5) 




+ 




+ 


ft 


+ 


7T 


(6) 




+ 


T 










(7) 


3f 


+ / 


'T 


+ 




+ 


t- 


(8) 




+ 


5T 


+ 




4- 


f?r 



II. When there is no separable straight line in the 
consonant ( f ? ) then it is joined with the complete 
consonant by writing it under the complete consonant. 
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EXERCISE: 

Combine the following : 



(1) 




+ 




+ 


ST 


+ 


fa 


(2) 




' + 




+• 






T 


(3) 


J 


+ 




+. 


. *r 






(4) 




+ 




+ 








(5) 


5T 


+ 


;r 


+ 




+ 




(6) 


% 


+ 




+ 


ST 






00 




+ 




+ 


T 






(8) 




+ 




+ 




+ 


°r 


(9) 




+ 




+ 








(10) 




+ 




+ 


5 


+ 


T 



III. When t precedes a consonant or the vowel ^ 
it is written as : 

X + = ^ 

T + "T = "* ' 

T + ^ = * ■ 
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EXERCISE: 

(1) t + X ■ T : - 

(2) 1 : + t + ■ + t v: 

(3) w?t - + t ■+ * ' 

(4) + * + T " 

(5) 3T + T f g- 

(6) T 1 TT + T + ?J v 

(7) gr + T r *T 

(8) 3f + fT • + * + * ' 
.. (9) T -i" . 

(10) ?f> + T + «T 

IV. When ^ follows a consonant without a vowel 
then it is written as follows : 

*T + <C = 

a; + 1 t ~ «r or , T 
EXERCISE : 

(1) jt + # + . srr 

* 

(2) T , + t + er 
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(3) * i * i * -.-XT' 

(4) ?T + * ■+ * 

(5) far + V ,+ X + JT 

(6) *r + ^ + s ;+ <c 

(7) <r + sp ..,+■ ... 

(8) * + * .+ T . 

(9) ?r t + »r : . 

(10) <T + fk + <T + . T . 

(11) * i+ 5 . + : <? .+ X 

V. In combination with ! "^ the consonants take the 
following forms. 

* + * = I .v 

f. + * = or ¥ 
EXERCISE: 

(1) V = ?v + q- 

(2) ^ + x + * •'- 

(3) fir + 1 + *T " J " 
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(4) 3rr ^ + ■ ?rr •!• ^ 

(5) »r ■' + f <" + ^ ' + ■ t 

(6) «rr ; + ^ ■ + ? ■ 

(7) + ft: 

(8) ^ ; + x :•+ ? /:-■+ ■■ q T 

(10) ^ + x + w + ? 
VI. «r in combination with consonants. 

i' 

^ l;= y: 

«r + m '■■ 
q- -f ; ?r + ' ; ' ? . 
?r + ?r 



5T + 

5T + 

* + 

EXERCISE : 

(1) 3 + 

(2) ff + 

(3) f + 
. (4) «T + 

. (5) * + 

(6) 5T + 

(7) + 
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(8) *r + : <?r +•? 5T - ; ■+.;. m 

(9) ^ .+ *r , + q-r • + «r 

(10) «r + ... +:, * . + ... «r . 

(11) 5 + 5T + * 

(12) * ,,+ 5f + «r ,+ - 5T . 

VII. ^ in combination with consonants; takes these 
forms:. ' 

?I + q = 9*T 

W + T = >S 

5r + t '■•= «r •••• 

EXERCISE: 

(1) 7 + 5T + 7T ■"- <si?:-X 

(2) ar + 9[ + .. 

(3) w ' + X + * , , ., 

(4) W + Tt + <T + T , 

(5) . ^ .: + ■!. ?ft + 

(6) w + *n + * + it 

(7) ft + . 51 +;. * 

(8) ,' 3TT +■ 51 +.. + ; * 
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(9) 9T + % + ?T 

(10) w + * + T 

(11) jfr t + + ?t 

(12) w + T .+ ■ * ■ + nr 

VIII. The following are irregular forms of conjunct 

consonants. , . 



IT 


+ 






. Tfi or ^ 




+ 


T 




sr 




+ 








5 


+ 










+ 


T 








+ 








5T 


+ 


5T 







EXERCISE : 

(1) *r + v + fa 

(2) jtt , + <r + TT 

(3) ^ + & + <T + *T 

(4) 5TT + 5 + q- 

(5) q + <f . + T 

(6) t + + -.*.;-. 
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(7) 




+ 


5f 


+ 


off 


+ a- 




(8) 




' + 


2T 






+ fa 




(9) 


3T 


+ 


5ft- 


+ 




+ JT 




(10) 




+ 




+ 


T 







IX. Split the following words and write : «* 



(1) 






(2) 


T*T > . 




(3) 


i 




(4) 


^fa^ i 




(5) 


sfta% i 

p 




(6) 






(7) 


C ' 




(8) 


1 


- - -.- 


(9) 


i 




(10) 


fa?sr i 




(ID 


.... sF5<T5rarT i 




(12) 




< 


(13) 






(14) 







2. SELECTIONS FROM 
TEXT BOOKS 

This lesson is in two parts. Both the parts contai 
chiefly the translations of the lessons from the prescribe 
text books. 

Part (a) deals with Infant Reader by K. L. V. Sastr 

Part (b) with Reader — I by K. L. V. Sastri. 

The grammatical and other details pertaining to thes 
two books are given in lesson no. 3. 

1. Infant Reader — Lesson No. 1 

3T5T: I This is a goat, 

apf q-^r: | This is an elephant, 

apr fST' i This is a tree. 

I This is a girl. 

JTMT l This is a garland. 

^T5fT I This is a creeper. 

TM'T l This is a vessel. 

I This is an eye. 

J^T^T I This is a flower. 

2. Infant Reader — Lesson No. 2 
^f: ij-^r: | That is an elephant. 
*TT I That is a girl. 
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That is a vessel. 






An elephant goes or is going. 




3HT: %E5^f | 


A goat stands or is standing. 


Ml* 




A tree bears fruits. 




TT*T: 73fa ! 


Rama reads. 




strtt faster t 


A girl stands. 




tot ^T?rf?r i 


A garland fades. 






Jr\. Llccpci pUlb 1UI III llUWcli> 




ffrcrr ^% i 


Sita speaks. 






A vessel falls. 




^ sgpcfa t 






An eye throbs. 




3*7 fa*RTi% 1 


A flower blooms. 






A face shines. 




3. Infant Reader — Lesson No. 3 




srn-rl 1 


Two boys. 




«r£r 1 


Two fruits. 


\ 


aTT^TT 1 


These are two boys. 


\*. 
* 


cfT ^TT 1 


These are two gods. 




17 <Rtr 1 


These are two fruits. 


1 * 


srr^T 1 


These are two girls. 
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?r. 7T# 1 


Those are two vessels. 




Those are two creepers. 


Sfreft 75rT: 1 


Two boys are reading. 


75ST 7S<T: \ 


Two fruits are falling. 




Two girls are singing. 


sreFft 7><?r?r: 1 


Two trees bear fruits. 




Two elephants are going. 




Two flowers are blooming. 




Two eyes are throbbing. 


ar»ft t%.E55T: | 


Two goats are standing. 


*T1% ^TTtT: 1 


Two garlands are fading. 




Two creepers put forth blossoms 




Two faces are shining. 




Two gods are speaking. 


4. Infant Reader — Lesson No. 4 




Swans. 


7^rr1% i 


Lotuses. 




These are swans. 




These are creepers. 




These are lotuses. 



3D 

% jpn: I Those are elephants. 

ffT; SRT%T: 1 ' Those are garlahds. 

cfrPr "Smfa I Those are fruits. 

f?TT: ^Wfar r S wants are cackling. 
TT^TT: ^qf^t Garlands fade. 

"T^rrffT ?^5f?W l Lotuses bloom. 
l^m: >m1vr i Girls sing. 

JPTT: T^sf^ I Elephants go. 

5?ra"Ti T^frw I Creepers put forth flowers. 

3MT: ftfS3f;?r | Goats stand. 
qcqTfa fa^fcr l Flowers blossom. 

^?TTPt <T3f^ l Fruits fall. 

f STT: I Treas bear fruits. 

igSlfk I Faces shine. 

Boys 1 

<rsf% I }■ read. , 

Girls J 

In the above lessons 1-4 the demonstrative pronouns 

'This' ( w*, )» and ' That ' ( *n. *n. ^ )■ ln 

Masculine (M), Feminine (F) and Neuter (N) genders 
are given. 
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Their forms in, singular, dual and plural are also given. 
Singular : 



Dual : 
Plural : 



— This (M) 

— This (F) 

— This (N) 

— These two (M) ...... 

— These two (F) 

— These two (N) 

— These (M) (Three or more than three) 

— These (F) (Three or more than three) 

— These (N) (Three or more than three) 



Similarly " c" That. 



Singular : 
Dual : 

eft 



— That (M) 

— That (F) 

— That (N) 

— Those two (M) 

— Those two (F) 

— Those two (N) 
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Plural : 

a — Those (Three and more than three) (M) 
cTT: — Those (Three and more than three) (F) 
crrfff — Those (Three and more than three) (N) 
Present Tense : 

III Person Singular, Dual and Plural forms of verbs 
are also given in this lesson. 

Eg.: 

(t*:) jh*$% i An elephant goes or is going. 
(*T5rt) ir«wr: I Two elephants go or are going. 
(T5rr: ) »TT®f% | Elephants go or are going. 
EXERCISE : 

(a) Give the other forms of * : (Dual and Plural). 

(b) Give the forms in Sanskrit for the following : 

(i) Those two (M) (ii) Those (F) 

(iii) This (N) . . (iv) These (N) 

(v) These two (F) ( v i) That (N). 

(c) Give the meanings of the following words : 

(A) W W ! (ii) ^ 

(iii) k (iy) 
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(v) irsjT: (vi) sfefi 

(vii) 3T5T: (viii) *Tfrfa 
(ix) i 

(B) (i) TFT'T: " (") >sfcT 

(iii) <rsf?w : : (iv) ,'<T=rfa 

■ (v) •-^srtfcf : ''''v-'-" (vi) f%^3?r: 

(vii) T^rfar (viii) 
(ix) *$££?f I 

5. Infant Reader — Lesson No. 20 

RAINY SEASON 

This is rainy season. See ! The sky is completely 
covered by clouds. Everywhere' showers of rain are 
pouring down. People abandoning their jobs have gone 
home. The birds troubled by cold remain on the branches 
of trees. Farmers only are ploughing the fields. They 
sow the seeds in the ploughed fields. 

In the rainy season the wells and tanks are filled with 
water. Rivers also flow breaking the banks. Everywhere 
on the ground grasses grow. Trees and creepers become 
full of tender shoots. 

Where have you started (going) ? I am going to the 
.shop. It is raining ( nfkz: ) (is it not "?) How will you 
}.;o 7 There is an umbrella in my hand (i.e. I have an 
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umbrella). Umbrella protects people from heat and rain. 
Therefore the umbrella is called 'atapatra' and 'varsatra* 

NOTES : 

(1) 7TJT — alone, except. 

(a) 7i*na; <r H 7 fa?r?r 1 

There is no god other than Rama. 

(b) f^W: TTJT ST^ arpre; I 
Suresh alone came here. 

(2) afa — towards, to. 

(a) ^ srf^r jr^rftr 1 

I go to the house. 

(b) *rr ^rsTRf srfa T^fa 1 
She goes to the college. 

(3) ^fe: , — it i s indeed raining (or rain 

is falling). 

(4) 3TT^Ta- — That which protects from heat (affipr) 

— That which protects from rains («rq-f) 
EXERCISE : » 
I. Use in sentences the words given below : 
(1) vrfto (2) 
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(3) aT5pj (4) srfgr 

(5) (6) ^ 

II. Translate into Sanskrit : 

(1) The birds troubled by cold remain on the bran- 
ches of trees. 

(2) There is an umbrella in my hand. 

(3) The bee drinks honey from the flowers. 

(4) They sow the seeds in the ploughed fields. 

(5) Then they will go home. 

(6) One boy is seated on the ground. 

(7) Therefore the bee is also called madhupa. 

(8) Don't go near the bees. 

6. Infant Reader — Lesson No. 21 

TWO FRIENDS 

Long ago in the country of Cola there were two 
friends. Of the two one was keen on learning ( fegTfspr: ) . 
The other one was bent upon earning money ( gsrfsPT: ). 
The fathers of these two were very poor. Hence those 
1wa by the command of their fathers went to a foreign 
country. 

The one keen on education, joining a school there, 
picked up education. The other became employed in a 
certain merchant's shop and earned much money. 
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After ten years those two started towards: their coun- 
try. When those two were going through the forest, the 
chest of money of the one interested in Wealth was snat- 
ched away by the thieves. Hence he became penniless, 
(poor — fa-cT^r: )■ 

When they came back to their country, the king of 
that country seeing Vidyapriya as well read, made him 
the minister. Dhanapriya, finding no other way for his 
livelihood, became 1 a servant under that minister. See the 
greatness of education. That is why people say that "The 
wealth of education is the greatest possession." 

NOTE : 

I- (1) sicffa — very, very much. To be used while 
indicating quality. 

Eg. : 

3ffifa TJ: : very clever 

3T5fte : very poor 

affifa *T|: : very soft 

(not jpp 7Z: ) 

(2) JT^^ | — much. To be used when denoting 
quantity. 

Eg.: 

ST^rf £PTT : much wealth 

K^ef STfsT^ : much grain , 
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tr^FT : much food '• 

4 (and not ardfa «FT*T ) 

II. srf^^q- i sfreq- . " Indeclinable Past Participles. 

(For notes oft this see Grammar part of. the lessons.) 

- III. jtt when added to verbs in Present Tense, gives the 

sense of Past. ■■■ ■ ■ ■; 

(1) 3Tif% ?T : earned 

.. ... (2) i^ffT fir : went . ..... 

7. Infant Reader — Lesson No. 23 

SKILL OF THE OLD MAN 

^ Once a certain old man, going to another village, 

became tired on the way. Therefore he, for taking rest 
( fa>wm ) , went to the trunk (bottom) of a mango tree 
that was nearby. 

There were ripe fruits in that tree. The old man had 
a desire for them. But. ( <tt ) he was unable ( ?r 3T?Pffft^.) 
to climb the tree and take them. 

Really (or fortunately fk^zm ) a few monkeys remai- 
ned in that tree, eating fruits. Seeing them the old man 
was very happy. What did he do ? He, taking a few 
stones, threw them aiming at the monkeys. The monkeys, 
angered by this, having plucked (plucking) a few fruits 
^ threw them towards the old man. The old man taking 

them with joy, went to his intended place. , , 

'O, the skill of the old man'.. 
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8. infant Reader — Lesson No. 24 
SRI VINAYAKA 

Who is this ? This is Lord Vinayaka. Who is his 
father ' His father* is Lord Paramesvara. Who is his 
mother? His mother is Goddess Parvati. His brother is 
Lord Subrahmanya. 

See • The body of Vinayaka is like that of a man and 
his face is like that of the elephant. Hence he^ has 
the name 'Gajanana', the elephant-faced one. Though his 
face is like that of an elephant, yet he has only one tusk. 
But the elephant has two tusks. Like the elephant there 
is a trunk in his face. 

Vinayaka is the presiding deity of obstacles (who 
removes obstacles). That is why children worship him 
while commencing their studies. He, being saluted 
7 ^H ) thus, removes ( ) obstacles. Govmda 

LX Vinayaka daily. Because of that he does al 
things without any obstacle. You also worship Vinayaka 
daily . For you also, in all your endeavours there will not 
be any trouble. That is why, all people pray ^ thus :- 
"O Lord, having a curved trunk, big body, brilhan like 
cores of Suns, remove for ever all the obstacles m all my 
endeavours (attempts) ." 

EXERCISE : 

I. Give the answers in Sanskrit : * 
(1) What did the old man do when he felt tired ? 



(2) Where were the fruits ? How were they ? 

(3) What did the old man do when he saw the 
monkeys on the tree ? 

(4) What did the monkeys do ? 

(5) How is the face of Vinayaka ? 

(6) What do the boys do before they begin their 
studies ? 

(7) What happens when Vinayaka is worshipped ? 

(a) Explain with reference to context : 

(1) fasTTSR Sr^STfTTf TOT'T'T I 

(2) sppfr fofssrcf TT I 

(3) 3r§T \GW sffaRr<T I 

(4) 3r?fts*f 1 wm^: ' ffa H-m^3i% i 

(b) Explain fully in English : 
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" 9. Infant Reader — Lesson No. 25 



SUBUDDHI AND DURBUDDHI 

In a certain foremost locality there were two friends. 
Of the two, one was Subuddhi (a good boy) and the other 
one Durbuddhi (a wicked boy). Once those two went to 
a garden on " an evening. There were tasty fruits in 
the small trees. Seeing them Durbuddhi said thus — 
"O Friend I, Let .us* : gfrtfcey..,^$e^^ptftq and take them 
home." 

Then Subuddhi said thus — "O Friend ! Do not do 
like that. The watchman of the garden may punish us." 
Not paying heed to his words Durbuddhi plucked a few 
fruits and placed them in the hands of Subuddhi. 

In the meanwhile the keeper of the garden coming 
there threatened those, two. Frightened Durbuddhi said 
thus — "Sir, these fruits have not been plucked (lit. made 
to fall) by me. But these have been plucked by this 
friend of mine. I am hot the culprit." Hearing that the 
garden-keeper beat Subuddhi. 

■* 

Therefore, ■ <>. ■'. • 

Association or Friendship should not be had 
with the wicked. 
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10. Infant Reader — Lesson No. 26 , . 

CHAITRA AND MAITRA 

Ramatirtha, a teacher had two students called Chaitra 
and Maitra. Those two were living in two rooms near 
the teacher's, house. 

Once, the teacher, in order to test their sharpness of 
intellect, gave them each one, one rupee and said thus — 
"This is a very small amount. In spite of this you pur- 
chase and bring such a thing by which your two rooms 
will be filled." 

S Chaitra, going to a certain farmer's house, purchased 

straw with that money. Then he himself bringing that, 
filled the room with that and informed the master — "Sir ! 
The room has been filled." The teacher said with sorrow 
that what he has done is not correct. 

Maitra going to the shop brought a lamp. He lighted 
that, kept it in the room and informed the teacher — 
"Sir ! The room has been filled." The master nodded his 
head with joy and appreciated him saying "Well done." 
Since then the affection of the "teacher for Maitra increa- 
sed. See ! the sharpness of the intellect of Maitra. 

NOTE : (Lessons 25, 26) 

(For explanation see Grammar part.) 
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(a) ^rfa + srra-sr = "E^T^ra^ r 

In these words the letter ' f ' in the first word 
joins with the 3f (air) in the second word. Then 
is substituted for ' 5 ' in the first word. 

Eg. : 

(b) ^ + ^c&T3r==aTsm?tfgrar 1 

11. Infant Reader — Lesson No. 27 
THE COCK 

In this picture there are one cock, two hens and a few 
chicks ( i?nwr: ) • There is a red crest on the cock's 
head. Its colour is variegated ( f%5T: ) and charming. But 
the colour of the hen is grey. There is no red crest on 
its head. Those young ones always move about with their 
mother. 
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The cocks mainly eat the bits ( ^7<tt=T ) of grains 
( srT^sptfrra ) • They scattering the dust heap with their 
(two) feet, search for food and pick out with the beak 
{ ) - 

Cocks daily get up very early in the morning. Crow- 
ing loudly they wake up all beings, early in the dawn. 
They make noise in a high pitch as though saying "Oh 
People, enough of sleep, the night has ended and morning 
has come. Open the eyes. Open the doors. Leave off 
bed before sun-rise." 

Hearing their crowing a few people get up from the 
bed and engage themselves in their duties. The cocks 
crowing at every quarter in the night give the time (or 
indicate the time). 

12. Trnfant Reader — Lesson No. 28 

SHEPHERD 

See here ! Here a herd of sheep and goat is going. 
The person who is going behind the herd is the shepherd, 
lie is leading the sheep and the goats to the forest for 
grazing. There, they eating as they like, fill up their 
lu'llips. They eat not only ( ?r %^5f ) grass, but also 
( f;(,v<j ) leaves. 
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The shepherd bears his family with the milk of the 
goats and wool of the sheep. Goat's milk is an excellent 
medicine. With the wool of the sheep woollen blankets 
( sfrtg^fr: ) for protection from the cold ( st^KSTTW ) 
and valuable and beautiful garments are made. Hence the 
sheep and the goats are very useful animals. 



This shepherd was in the habit of sending his son 
with the sheep to the forest. One day that fickle boy, 
who had gone to the forest, for the sake of fun, shouted 
loudly thus, "Tiger, Tiger." Then the neighbours 
( 9Tf?r%f3PPT: ) ran to his side taking weapons. There was 
no tiger there. The boy, seeing them who had come there, 
laughed. They went back angrily saying thus — "This 
boy, a rogue, is speaking a lie." 

Then on the next day a tiger came. Seeing that the 
frightened boy shouted thus, "Tiger, Tiger." Thinking, 
that he was falsely shouting just as the previous day, no- 
body went there. The tiger ate the ears and nose of the 
boy. Troubled by that pain, he remains in the house 
itself. Therefore, now, this shepherd leads them (the 
sheep) to the forests. 



People take the true words of the one who is a liar, 
as false. Therefore even for fun lie should not be spoken. 
But always truth should be said. It is also said thus — 
Tell the Truth. Do righteous deeds. 
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13. Infant Reader — Lesson No. 29 



TRUTH TRIUMPHS BUT NOT FALSEHOOD 1 

Long ago in Suvarnapuri there was a rich merchant. 
He had two wives. Of the two the elder one was a barren 
woman. But the younger one gave birth to a boy. 
Both of them nourished (brought up) the child with 
affection. 

Then after some time the merchant died. His entire 
wealth goes to the younger one, who had an issue. But 
the elder one did not bear that. Therefore she thought 
thus — "If I say that this child is mine ( q-^zf ), then 
( cTf^ ) this huge amount of wealth will come to me." 
Thinking thus, she started going, taking the child. The 
younger one prevented her ( cTR^fe ) . 

Then those two, quarrelling, went to the judge. Both 
of them said in his presence, "This is my child. This is 
my child." The judge, in order to know the secret of the 
quarrel, told his servant thus, "If this child belongs to 
both of them, divide this child into two equal pieces and 
give it to them." 

Hearing that the elder one spoke loudly — "Well O 
Lord ! Well ! Let it be done so." But the younger one 
becoming agitated said thus — "O Lord ! Let this child 
be hers and not mine. Therefore let this child be given 
to her alive." 
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The judge hearing that, smiled and decided that the 
younger one was the mother of the child. He gave the 
child to her. But the elder one went away being laughed 
at by people. Therefore people say thus : 

"Truth triumphs but not falsehood." 

STORY WRITING (Model) 

Sanskrit literature contains several stories for giving 
instructions regarding the value of education, friendship, 
skill of people and such other topics. The following story 
is also one like that. In this story how the intelligent 
people act is also illustrated. 

There were two students Chaitra and Maitra for 
Ramatirtha. They were living hear the teacher's house 
in two rooms. 

Once the teacher wanted to test how intelligent they 
were. So he gave them each one rupee and asked them 
to purchase something which would fill their rooms. 

Chaitra went to a farmer's house and purchased hay. 
He filled his room with that. Then he went to the teacher 
and told him that he has done what his teacher had asked 
him to do. The teacher went and saw what he has done. 
He was not satisfied with that and felt unhappy. 

Maitra purchased a lamp from the shop. He lit it and 
kept it in his room. The teacher went and saw that. He 
felt very happy and treated him with more affection. 
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From this story we can understand this. Filling of a 
room is not to be taken literally. Maitra was intelligent 
and so he understood the teacher's idea. That is why he 
bought the lamp and lit it, the brightness of which filled 
the room. 

In this story how a mere study is not enough but one 
should intelligently apply the instructions given to one, 
is explained. v 

EXERCISE : 

Write other stories also in the same pattern. 

(1) Two friends 

(2) Old Man's cleverness. 

(3) Subuddhi and Durbuddhi. 

(4) Shepherd. 

(5) Truth Triumphs and not Falsehood. 

14. Infant Reader — Lesson No. 30 
UPADESAMALA 

I NTItODUCTION : 



Since long learned people tried to elevate the human 
mind by advices given through short verses. These verses 
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contain maxims for human conduct and ideas on such 
other topics. The Indian mind always tries to reflect up- 
on human affairs and bring about philosophical specula- 
tions. This was not new to them. The Vedas, the Up a- 
nishads, Epics like Mahabharata and Puranas are rich in 
such advices. Several topics like the four human values 
.( . EPf-3r*Mi T*T-«ftst ) formed the subject matter of these 
verses. The society benefited much by the study of these 
verses. However these verses also deal with such other 
topics as education, friendship, fate, efforts, good and bad 
people, etc. 

These verses were collected into anthologies or com- 
pilations of such verses. They were called Subhasitavalis. 
In the lesson Upadesamala also we have such a collection 
of verses. 

The Vedas stressing the necessity for speaking the 
truth say ^q-jj snf i 

In the Upadesamala the necessity for education is 
given (v. 2) . In this' verse it is said how a person will 
suffer when he is not given education. In another verse 
how education becomes complete is described ar^TTfa <TT?T 
The educated person is honoured everywhere. This is 
explained in another verse (v. 7) . 

The difference between good people and bad people 
is given in some verses. Snake, a poisonous one, and the 
wicked — between these two snake is better since it bites 
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only when Fate has ordained so. But a wicked person 
gives trouble to us at every step ( ^T^q'jft: ). Unfor- 
tunately at times the results of the misdeeds of wicked 
people give trouble to good men. As an example Ravana 
took away Sita. But the ocean had to bear the pain of 
the bridge being built across ( ^r: spfff?r ). 

The good people are always engaged in helping others 
whereas the wicked ones are ever vigilant to give trouble 
to others. This is found in a verse ( qftq^r^jj fawj ). 

Moreover God has created several objects like the 
Sun, the moon, trees, rivers and a few other objects only 
for helping others. The Sun makes the earth keep awake, 
provides light for others and not for its own self. So 
also the clouds rain and help the crops grow but they do 
not eat it themselves. 

Efforts are necessary for doing anything. However 
great one may be, he cannot achieve anything without 
making efforts ( tt^t fasftf^t ) ( ^sfl'T: l^f ) 

The minds of good people never get changed. They 
are like the milky ocean which does not become curd 
whereas the cow's milk changes into curd after some time 
( T3KtoT*T )• 

Truth triumphs is illustrated in another verse ( 
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Thus several social and moral aspects of life like 
earning money, acquiring education, who are to be treated 
as fathers and mothers are all explained through these 
short verses. These verses touch our hearts and elevate 
our minds. 

EXERCISE : 

I. (1) Explain — ^pTs^ jt^t i 

(2) Explain — fefrftf: f ^: i 

(3) Who are the six relatives ? 
(4) ?TT fafTT ^ cT^Tf i — why ? 

II. Give the full meaning of the following verses : 

(1) n*T?fr ^TTTT 

(2) , 3?T>T: ^sq": 

(3) ST^: ^i^Ef 

III. (1) Bring out the importance of education and how 
it is acquired, as given in Upadesamala. 

(2) What is the difference between good and bad 
people ? 

l. 3T^pn?rr 

^q-tq-Tf .... The ornament 

^■mr: •••• for the sky is 

^pj: .... the moon 
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for the women 
the ornament is 
the husband 
for the earth 
the ornament is 
the King. 

(but) for all people, 
learning 

is the ornament. 

In this verse the importance of learning or education 
is pointed out. The moon illumines they sky in the night 
and brings beauty to it. But for the husband, the women 
will not have a place in society. The king brings pros- 
perity to the earth and people. Hence he becomes an 
ornament to the earth. All these serve only one thing, 
in bringing beauty to a particular thing. But education 
brings beauty for .all people. 



2. 




.... The mother 




o 


.... is an enemy 






.... (and) the father (also) 






.... is an enemy 



qfcf: 



by whom 
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the boy 

has not been made to study . 
(for) that boy 
does not shine (has no 
position) 

in the middle of an assem- 
bly (of learned people) 
just as 
the crane 
among the swans. 

This verse also describes the importance of education. 
A boy should be given education by his parents. Other- 
wise they become enemies to him. For he will be of no 
use. When he goes to an assembly of scholars he won't 
be able to say anything as he is not educated. 

He will be like the long-beaked, tall crane among the 
beautiful swans. He will not fit in the company of edu- 
cated people. 

3. jtt That 

learning 

which is only in the book 
that 



TAT 
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ar?nT ••••• wealth 

TT§# ••- in the hands of another 

^rpfol^ . .... when time of necessity 

mmfH arises . .^ 

m v.— that 'V- f ,-,v 

?r .... is not 

fesrr .... learning 

^ .... that 

T ®HK „...• is not wealth. 

Learning should be picked up, absorbed and kept in 
the mind. It should be under our control. So also wealth 
should be in our possession and not in another's hand. 
Because they (the education and wealth) will be of no 
use when the time of necessity arises, Thus this verse 
brings about the importance of keeping in the mind what 
one has learnt and .the wealth within our reach. This is 
stressed so that we may not feel sorry when we have to 
make use of them and they are not within our reach. 

4. ^gr«ff - If one is after comforts of 

*' life 

c ff ^d — he should abandon 

... education (or study) 

. ... fvsr4i %.5T . . If one is keen on education 
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W%<T .... he should set aside 

.... the comforts of life 

... How can 

foeiT .... one acquire education 

g^nf«R:? .... if he wants to enjoy 

the pleasures of life ? 

5??T: .... How can 

gf'T .... one enjoy the comforts of 

life 

faenfaq": .... if he is interested 

in education ? 

The idea is one can acquire learning only by hard 



work. If one wants to enjoy the comforts of life then he 
should not go after education. 





.... Moment by moment 


faerr 


.... education 




.... should be picked up. 




.... (so also) wealth 




.... should be gathered 




bit by bit 




.... If you waste 




even a single moment 
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, ^5T: .... wherefrom can you pick up 

four .... education ? 

^"RTT't .... Likewise if even a small 

amount is wasted 

|i?ff .... how can you gather 

sj^JT .... wealth ? 



The way to pick up education and the method to 
gather wealth are shown in this verse. 

A person should pick up education moment by 
moment without wasting time. So also without wasting 
even a small amount (that is without spending even 
small amounts unnecessarily) one should try to gather 
wealth. 



^ ■ 


... From the teacher 




... one. picks up 




... one fourth of his education 




... Another quarter 




... the student 




... by his own intelligence. 




... From his class-mates 




... another quarter is obtained 



.... And 
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■■ : TRW the remaining part 

TFjpP^T ; •••• indue course: 

The poet says how one acquires education. According 
to him a student; gets one fourth of his education from his 
teacher. By his own intelligence he develops another 
quarter of the education so acquired. A third quarter is 
developed by discussion With his class-mates. The rest, 
the student builds up in course of time. 





A wicked person 




is shown regard 


...... 


.... in his house only 




In the village alone 


o 


a powenui landlord 




.... is respected 




.... The king 




.... is honoured 




.... in his country 




.... (But) a learned person 




.... is shown respect or 




honoured 




.... everywhere. 



In his own house a wicked person will be respected. 
But when he goes out people will try to keep away from 
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him. A landlord or a rich person and a king will be 
honoured respectively in his own village and the kingdom 
over? which he rules. But an educated person will be 
given respect everywhere. The respect . for him is not 
limited to his own house or the place where he lives. Thus 
learning has got immense value. 





.. The father 




.. and 




the one who gives initiation 


it: ^ 


ana cne one 




who imparts 




education 




.. one who gives food 




the one who protects from 




fear (the one who gives 




protection in difficult 




circumstances) 




... these five •■ 




... are to be remembered 




(considered) as father. 



For a person these five are like father — one's own 
father, the preceptor who gives initiation into the reli- 
gious duties, the one who gives food, the teacher who 
gives education, the person who gives protection when 
there is danger or misfortune. 
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.... The teacher's wife 




.... the queen 




.... elder brother's wife 


cTTT ^ 


.... similarly 




.... the mother-in-law 




.... and 




.... one's own mother 




.... these 


7*sT 


.... five 




.... are to be considered as 
mother. 



These five ladies are to be treated as mother — the 
teacher's wife, etc. 

10. g^r*T Truth 

in^T is the mother; 

knowledge 

fcrar is the father; 

spff .... good conduct 

^TTaT .... is the brother; 

^q-T •••• mercy or kindness 

.... is the friend; 
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sfrfhr: — ■ calmness 

q-^fr .... is the wife; 

SHTT .... patience 

<|$T: .... is the son; 

tt^ •••• these six 

WTfsrsn: •••• are my relatives. 

In this world for a person these are the real relatives. 
Speaking truth protects one like mother, etc. 

11. .... a wicked person 

^frfa .... does 



.... a misdeed 

fPT* . .... but really 

^^•fa .... the result of such an action 

g-f^tj .... is experienced by good men 

Ravana, the ten faced 
demon 

3T^g •••• stole away 

tftaR •••• Sita 



3 



But 



.... the trouble caused 
by building a bridge 

Tftet: •••• wa s felt by the mighty 

ocean. 
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Wicked people do some misdeed or mischief. But the 
one who suffers is really the good person. This incident 
serves as an example. Havana the demon took away Sita. 
But a bridge was to be built across the ocean for getting 
her back. So the ocean had to undergo this trouble and 
pain when stones Were thrown into it by the monkeys. 

Between 
the serpent 

and the wicked person 
serpent 
is better 

but not a wicked person 
(than a wicked person). 

The serpent 

bites 

because of fate 
but 

the wicked person gives 
trouble 

at every step. 

Serpent and a wicked person are compared here. Of 
the two, serpent is better. Because it bites only when 
fate acts. But the wicked person gives trouble to another 
' at every step. 



12. jTsir 
5*r: 



13. ' JPTT - ■" ■ "- 

■■■ cPTT .... 

frc^i ■?"*■■■■'<■".... 

srprFer .... 

Comparison between the 
here. 

14. ■ rTSf ' 

5<rtjt 

m - 

frc* ... 



: Just as ■ - : ■-' 
a good person 
is always 1 ready M 
in helping/others 
Similarly . 
the wicked person 
is always >. ;■ /. 
ready 

in giving trouble to others, 
good and bad person is made 

Avoid 

the company of the wicked 
Take to 

the association of the good 
people 

Day and night 
perform (do) 
good deeds 
Remember 
always 

that life is not permanent. 
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That is, we all will die one day. This life is only tern* 
porary. So do good things always. 





.... In one half of a verse 




.... I shaU tell 




..... what has been said 




... in crores of works 




... Helping others 




..... leads to merit 




Giving trouble to others 




... brings destruction or sin. 



The importance of helping others and not doing harm 
to anybody is brought out in this verse. All the works 
speak only about this according to the poet. 





.... The sun 




.... the moon 




.... the clouds 




.... the trees 




.... the rivers 




... the cows 




.... and good people 




.... all these 
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in this world 
have been created 
by god 

for helping others. 



All these things referred to above help only others. 
They do not live for their sake. For example the sun and 
moon provide light only for people. The clouds rain for 
the sake of others only. Crops grow and people eat it. 
The clouds do not eat the grains produced by the rain. 



17. 



3?zpT: .... Efforts 

OT^PT •••• boldness 

sj^jj .... courage 

: .... intelligence 

T?rf%j: ..... physical strength 

RTrfT: ? the capacity to win 

q-g- .... where 

^ ^ .... these six 

.... are present 

grsr -. there 

|# .... the god 

JTCftefa-- •- helps. 
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If one has: these six qualities god gives a helping hand. 
Without these one cannot get god's support. 



18. 



The ant 

merely by crawling 
travels 

even hundreds of 

yojanas. , . 

Without taking efforts 
(Without moving even a 
step) 

even if it is Garuda 

* 

cannot move 
even a single step. 



Effort is necessary for doing anything. Ant is a small 
living thing, but if it takes efforts it can travel a long dis- 
tance. But Garuda, who can. fly very well, if it remains 
quiet, then it cannot move even a single step. 



19. 



One should really take 
efforts 
the fruit 
may come 

just as the cat is able to get 



65 



Since its birth 

there is no cow (for the 
cat) 

But it drinks. 

milk 

daily. 



One should always take efforts and do things. He 
should not be worried about the results. Fruit will come 
in due course. The cat does not possess a cow. But it 
goes to several houses and drinks milk daily. 



20. 



tj-cfteq- .... After having observed well 

Ejvq- .... the action 

TTEf^q- .... of a person (whether it is 

good or bad) 

3T?q-: 3rfq .... another person also 

EfTTTfcT does 

TTf|^nr •••• a misdeed. 

vfa: .... People in the world 

T^Tyrfb^: •— follow one another 
(blindly) 

sffar: Thus the people 

?T TRJUfsr^: do not care for truth. 
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People in this world follow blindly one another. They 
are not careful enough to see whether the action done by 
a person is bad or not. Without looking into this, they 
do any* misdeed done by another without any discrimina- 
tion. Thus the world appears foolish in this respect. 

2L <W: .... The milk 

T*TT?to"m ... of cow and other cattle 

animals 

5TPT?f .... becomes 

■i 

^Rj .... curd 

.... on the next day 
3T .... or 

fltfST: .... immediately 

3 But 

sfrcteq-: .... the milk in the milky ocean 

T arqrfq" .... even now does not 

become curd. 

JTjrcri fafifa: jer: How can there be change in the 
attitude of great men ? 

The milk of cattle becomes curd either today or some 
other day. B.ut the milk in the milky ocean remains the 
same even now. This example is given to show that the 
mind of great people remains the same at all times in their 
attitude like helping others and other good activities. 
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22. 



Prosperities 

are for great men; 

and misfortunes also 

are for great men only 

The moon 

increases and 
decreases 

but never 

the cluster of stars. 



Good and bad times are only for great people. That 
is, these people alone can face fortune and misfortune. 
For example, the moon increases and decreases whereas 
the clusters of stars which are small things remain as 
they are. 



23. 



For the one who ploughs 
the land 

there is no 

famine; 

for the one who meditates 

there is no 

sin; 

for the one who keeps quiet 
(or clam) 
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3^r^s .... there is no 

FfTfcr •••• quarrel (or fight) ; 

=*T .... and 

^m^f: to the one who is always 
vigilant 

q-TfcrT .... there is no . . 

^zf .... fear. 



For the farmer who ploughs the field there is no 
famine. He does not face any evil times. The person 
who is calm does not face any quarrel. The person who 
is devoted to god does not commit any sin. The person 
who is awake, that is, who is careful need not be afraid 
of anything. 

24. .... The practise of virtue 

or following Dharma 

spcrfir leads to victory, 

ff 3TSPT: .... but not doing evil deeds 

(evil act brings sin) . 

■ TrJf .... Truth 

.... triumphs 



Untruth can never stand 

Patience 
wins 
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An cfpr f^an npvpr win 


?ar: ...... 


... God _ 




... is victorious 




(they conquer) 




.;. The demons do not win, 


but they face death 




... Just as 




.... the water 


qf?T5f 


that falls ' ' 


3TT^T5TTcr 

\ 


... from the sky 




.... ieaLUco \>Of 




.... the ocean 




... so also the respects offered 




CO dll LxOQS 




.... reaches 


%5R 3rfa 


... only Lord Vishnu. 



INFANT READER 

Annotations : 

(1) f^irra^ ^r#a-5TT^ i 

(2) 3rfr ttftm* i 



70 



71 



LESSON 2 (b) 

/ 

Lesson No. 1 of Reader — I 

The Sun, the Perceivable God 

See, the Sun rises in the east. Now the Sun's light is red 
and pleasant. The rising Sun removes darkness, awakens the 
living beings and makes the flowers blossom. Good boys, get- 
ting up at dawn, before Sunrise, read their lessons. 

When the Sun, gradually rising up, climbs to the middle of 
the sky, then it is 'mid-day'. That part (of the day) before 
mid-day is 'forenoon' and that which comes after mid-day is 
'afternoon". During 'mid-day', the Sun's rays are very severe 
(hot). In the afternoon, the Sun gradually descends to the west 
and sets there. During setting,- again, its light is red and soft. 

By the lustre of the Sun all creations shine (become possess- 
ed of life). There is no other bright object equal to the Sun. 
(Really) Sun is the visible God. 

By worshipping Sun, people become healthy (devoid of 
diseases). Indeed great men say thus:— "One should desire for 
(pray for) health from the Sun God." He is saluted both by 
Gods and demons. 

And thus is the eulogy (praise) of Sun god in the Ramayana 
— "Worship Bhaskara, possessed of rays, who is rising up, is 
saluted by Gods and demons, Vivasvantam, who is the Lord of 
the three worlds." 

Therefore you also worship Him. " 
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Lesson No. 2 of Reader— I 

Effort leads to Achievement 

During rainy season, a certain cartman, loading goods in his 
cart, took that to another village. Two bulls bore (pulled) that 
cart. On the way, the wheel of the cart got stuck in the mud. 
Though he beat the two bulls strongly, still he was not able to 
move the cart. 

So, he appealed to Lord Narayana. Hearing his wailing, 
the merciful Lord appeared before him. And told the cartman, 
"Oh fool! why are you silent? If you want my help, get up! 
Goad the bulls, move the wheel with your shoulder. If you do 
so, (then) I shall help you." Saying thus, the Lord disappeared. 

After that, when the cartman acted accordingly, by the help 
(grace) of the Lord, the cart got out (was pulled out of) the 
mire. The journey of the cartman became (proceeded) 
unhindered. 

Lesson No. 3 of Reader— I 

Milking the Cow 

Here, a cowherd is milking the cow. This is a fat cow. 

Daily, in the morning, after milking the cow, the son of the 
cowherd takes the cow to the pasture ground and brings it back 

in the evening. Even though the cows eat hay, grains, cooked- 
rice and oil-cakes, still they have a great liking for tender grass. 

The calf is standing near the cow. At first it drinks a little 
milk from the cow. Then the cowherd does the milking. He 



/ 
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sits by the side of the cow, on the ground. ■ He holds the vessel 
.. ^ j with the left hand and milks the milk with the right hand. The 

milk of the cow is sweet, healthy and nourishing. 

♦ 

There stands a woman with a boy. She has come for the 
milk. She nourishes the hoy with the milk. Hence he is intelli- 
•j gent and healthy. 

Milk mixed with butter-milk becomes curd. Churning the 
curd, one gets butter. Heated butter becomes ghee. Milk, curd, 
butter-milk, butter and ghee are very useful things for people. 
They are used for food. Without them, the food will not be 
tasty. That is why it is said (wise men say) — "Without milk- 
products, what is the taste in food?" 

-A &J The people of Bharata (India) worship cow as the mother, 

i . II is said in the Mahabbarata thus:— "The cows are the 

.' mothers of all beings and bestow all happiness." 

J 

! 

i 

Lesson No. 5 of Reader — I 

Srirama Pattiibhiseka — Coronation of Lord Rama 

* • 

«>.' (1) Then, those residents of Ayodhya, all the people, 

becoming happy, quickly approaching Rama, told him that they 

* i N were all fortunate. 

\ 

'^1 ^ > J USt as t,ie cata k a birds and the peacocks, seeing the 

clouds become happy and just as the mothers bearing children 
feel joyous, so also the people in this world felt happy (on hear- 
ing the news of Rama's coronation). 
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. (3) Then, sage Vasistha and others, along with the minis- 
ters, possessed of joy, performed the coronation of Rama as the 
Vasus (performed) the coronation of Indra. 

(4) In the festivity of Rama's coronation, all the chiefs 
of monkeys, Sugriva and others, were honoured with garlands, 
scents (like sandal paste and others), clothes and ornaments. 

(5) Sita. happily honoured Hanuman with a pearl neck- 
lace. He became as happy as he had become on seeing Sita. 
(in Asokavana). 

(6) Rama shone (in all brightness) after having obtained 
the throne of his father; that faultless one, along with his brothers, 
appeared lustrous just as Lord Visnu in the heavenly regions. 

(7) Being permitted by Laksmana, Rama made the great 
Bharata, dearer to him more than his life, the heir apparent. 

(8) Those four great brothers, the best among the family 
of Raghu-s, along with their wives, shone in their city just as 
the moon in the sky along with the stars. 

(9) The one who, being Dasarathi (the. son of Dasaratha). 
and who protected the Worlds by killing Ravana in the battle, 
who resides in the Vaikuntha, Rama who is of the form of pure 
consciousness, may He protect me 



(Extract from Sri Ramodanta) 
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BENEDICTORY VERSE 

Welfare to Rama, the Lord of the Kosala country, an ocean 
of honourable qualities, the son of a supreme monarch, the ruler 
of all, auspiciousness to Him. 

Notes : 

VERSE 2 

(a) Cataka birds drink only rain water. They wait for the 
clouds. So also the peacocks dance with joy on seeing the clouds. 

(b) When a child is born, the mother also feels happy. 
Here the joy of the people is compared to the joy got by the 
cataka bird and peacocks on seeing the cloud and to the lady 
who gets a baby. 

People = cataka birds, peacock and a lady. 

Rama's coronation = seeing the clouds or getting a 
child. 

VERSE 3 

Vasistha is the head priest in "Dasaratha' s court. 

Vasu-s are eight in number. They coronated Indra in the 
heavenly regions. 

\ 

Here a comparison is made between Indra's coronation in 
the heavenly regions and Rama's in Ayodhya. 

Rama compared to Indra. 

Vasu-s = Vasistha and the ministers. 
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VERSE 5 

In the Ramayana we find this incident ' of Sita presenting 
a pearl necklace to Hanuinari during Rama's coronation. As 
he performed the difficult task of finding out Sita and was thus 
the main cause for uniting Rama and Sita, she was very happy. 
Hence she honoured him with the pearl garland (given by Indra): 
Hanuman also felt very happy and this joy was similar to the 
one when he found her at Asokavana. 

VERSE 6 • • 

Here also a comparison is made. Rama is compared to 
Viaau , -and Ayodhya to the heavens. Rama is an incarnation 
of Visiiu. This is suggested here. Ayodhya, with all its riches, 
was a big city. So it is compared to heaven possessing all kinds 
of wealth. 

VERSE 7 

Here again an incident from the Ramayana is used.. Rama 
offers the heir apparent position to Laksmana. When Laksmaria 
refuses it and wants to serve Rama, Bharata is made the heir 
apparent. Bharata's greatness is referred to in this verse. 

VERSE 8 

All the four brothers were bright and noble. Hence they are 
like the stars with the moon shining in the sky. Rama was just 
like the moon and his three brothers were like the stars. Ayodhya 
was like the sky. 
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VERSE 9 , .... , , . • . v . ...... • 

Here the great , deed of Rama,, namely, killing Ravana .is 

described. By this he protected the worlds. Rama, being a 
divine being, was of the form of cit, pure consciousness. . God 

is conceived to be of the form of Sat, Git and Ananda. 

Lesson No. 7 of Reader— -I f 

The Skill of the Jackal 

In this ' picture one jackal is standing, placing its foot on 
the back of a goat. Please tell, for what reason it is standing 
like this. 

This jackal, going to a well for drinking water, got drowned 
in the water. It made many efforts to come out. But all" of 
I hem became futile. 

In the meanwhile, a certain goat, troubled by thirst, 
wandering (here and there), came there. And it asked the jackal, 
"Is the water sweet?" The. jackal was very clever in cheating 
others. Hence it spoke thus: — "Why say sweet? It is merely 
nectar! Though I have drunk the water much, my desire does 
not fade. I am unable to abandon (or leave) this well." 

The goat was a straightforward one. Therefore, thinking 
lhat the cheater's word was true, it (the goat) slowly entered 
inside (the, well). The jackal, placing its foot on the back of it, 
which was getting down with upturned face, climbed up from 
I he well. But the goat, drowning and coming out of the wafer, 
• lied. See! the skill of jackal. '. . - ... ■ ..; ' ■• ■ 
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Lesson No. 9 of Reader— I 

The Horse and the Deer 

A certain horse and a deer, daily grazing in a certain field, 

were spending their time with great friendliness (of affection). 
When it was thus, those two became quarrelsome. Of the two, 

the deer, with the power of its honi, pushed the horse out of the 

field. 

Then the horse, desirous of taking revenge on the deer, went 
to a certain man and requested his help. That man, becoming 
very happy, placing a saddle on its back and putting the reins 
in its mouth, mounted on it. Examining its gait, he beat that 
strongly with a whip. The horse, intent on its aim, bore all 
that. With that man's help, the horse defeated the deer. 

That horse, having accomplished its aim, told the man 
thus: — "Now I have obtained what I desired. Removing the 
saddle and the reins, permit me to go." Hearing that, the man 
said to the horse: — "I know that I have been useful to you 
so far. But hereafter you will be of use to me. How can I 
release you?" 

Then that horse, remaining bound in that man's stable, 
endured lot of sufferings because of being under another's 
control. How can there be happiness for one who is dependent? . 

And it is said in the Subhasita-Ratnakara thus: — 

All that is dependent is sorrowful 
All that is independent is happiness. 
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Lesson N. 17 of Reader — I 

The Mortar and the Drum 

In a certain house, during night, after worship, a Drum was 
placed near the Mortar. Seeing its friend nearby, the drum en- 
quired after its welfare and spoke thus. 

Drum'.— "O friend! Are you well? What is the news 
in this Country?" 

Mortar:— "Friend! In this country, excepting myself, 
everybody is happy. I am the only unfortunate one." 

Drum:— "Wherefrom is your misfortune? What is the 
reason for your sorrow." 

Mortar:— "Friend, what can I say? Even then listen. 
Placing grains on my head, the unfortunate one, men and women 
pound mercilessly with the pestle. A few hit me even with 
iron rod. Thus I experience daily, great trouble. Can there be 
any misfortune worse than this?" 

Drum:— "Oh dear one! Why are you telling me this? 
1 am more unfortunate than you. You are beaten only on the 
head. But people skilful in beating (the rhythms), beat me on 
both sides with the hands. Especially, during marriage and festi- 
vities, in the midst of assemblies, beating me strongly, they 
humiliate me. Not even one feels sorry for me. But, all df 
them, nodding their heads with joy, appreciate my being beaten 
(or struck). Alas, for whom else will such an unfortunate state 
come r 

Mostly, in this world, no one understands the sorrow of 
another person. 
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Lessen No. 19 of Header— I 

Ten Fools 

The actions of fools .mostly- bring, laughter. It is thus!.— 
Once ten fools went wandering in the country. When they had 
gone a certain distance, they came across a very deep river. 
They, swimming with the hands, somehow crossed the river and 
reached the bank. 

There was a certain elderly person among them. He, desir- 
ous of knowing whether all of them had reached the shore, 
counted each one of them. Only nine were counted by hiin. 
Then he shouted thus: — "Oh! We ten started. But now we 
are only nine. Really, one of us is drowned in the river. Search 
for him." Then each one of them started counting. But only 
nine were to be found. Then there arose too much confusion 
amongst them and they were much agitated. 

Not too far away, there was the hermitage of a certain sage 
in that same place. The sage, who was living there, laughed 
loudly, seeing their actions. Hearing the sound of his laughter, 
the fools approached him quickly, asked for the reason for the 
laughter. The sage said thus: — "Oh! You don't know your- 
selves (you are fools). Each one of- you did not count yourself. 
Hence, this confusion arose." 

Hearing that, those fools went away with shame, their heads 
hanging down. 
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Lesson No. 23 of Reader— I 

Fools should not be Helped 

A certain fool, once returning from another village, forgot 
the path leading to his village. Then, the people said to the fool 
who asked for the way, "Go by the path 'over' (beyond) the 
tree that is seen on the bank of the river." (The people asked 
him to go by the path 'near' the tree. The fool mistook it as 
'above' the tree.) 

Then, he, going near the tree, thought thus : — The people 
have told me to take the path above this tree. So he climbed 
up the trunk of the tree. As he was climbing, because of his weight, 
the branch of the tree bent down. While he remained holding 
it with effort, a mahout, seated on an elephant, crossing the river, 
came by that way. 

The fool who was holding the branch of the tree, seeing the 
mahout, told him pitiably: — "Oh great one! hold me." Hear- 
ing 'that, the mahout, with mercy, in order to get him down 
from the tree, caught his feet with his two hands. The fool did 
not leave the branch of the tree. In the meanwhile, the elephant 
went away. The mahout was hanging from the feet of the one 
who was dangling from the tip of the branch of the tree. 

Then that fool, becoming agitated, told the mahout thus : — 
"If you know (to sing) then quickly sing "a song. Hearing the 
music, somebody will come and get us down from here." 

Being told by him thus, the mahout sang so sweetly that 
the fool becoming happy by the sweetness (of the song), started 
clapping. Then, at that moment, that fool, along with the 
mahout, fell in the river and died. See, the condition of the 
mahout who tried to help! 
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Lesson No. 27 of Reader— I 

Great Poet Kalidasa 

Long ago in Bhoja's court, there were more than hundred 
poets. Among these, Kalidasa was one. The intelligence of 
Kalidasa excelled that of all the other poets. Therefore, King 
Bhoja showed him much favour. He considered him as the king 
among poets. 

All the other poets, unable to bear this, spoke ill of Bhoja 
in his absence (or behind him). This news fell into the ears- 
of Bhoja. 

One day, the king, calling all the poets, gave them a part 
of a verse 'ka-kha-ga-gha' and told them thus: — "Whoever 
completes this stanza, he alone will become the king of poets.' r 
Saying thus, he sent them away. 

Reaching home, all the poets, set aside all the activities and 
became engaged in completing the verse with the part given. 
But no one was able to complete the verse. The next day, 
arriving at the king's assembly hall, they remained with faded 
faces. 

But, on the wav to the hall, Kalidasa saw a girl going to 

. % 

the school, carrying books of palm leaves. And she, seeing him, 
saluted with modesty. The poet, pleased with her by that, 
spoke to her. 

Kalidasa (K) : — Who are you, oh girls? 

Girl (G) : — Kancanamala. 

K : — Whose daughter are you? 

G : — Kanakalatii's. 
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— What is in your hand? 

— Palm-leaf. ' 

— What is written on it? 

— ka, kha, ga, gha. 

Having talked with her, Kalidasa came to the hall. Then 
the king said: — "Oh poets! If the verse has been completed, 
let it be .read." All stood silently with their heads down. Then, * 
Kalidasa, getting up from the seat, informed : — "Oh King, the 
verse has been completed by me." The king spoke thus: — 
"Let it be. read." 

Kalidasa read thus : — 

"Who are you, oh child? Kancanamala. 
Whose daughter are you? Kanakalata's. < 
What is in your hand? Palm-leaf. 
What is written there? Ka-kha-ga-gha." 

Hearing this, all the poets, setting aside their jealousy, 
accepted Kalidasa as the king among poets. 

Lesson No. 31 Of Reader— I 

The Crow and the Owl 

Once all the birds, joining together, spoke among themselves 

thus: — "Our lord is Garuda (eagle). He, engaged fully in the 
service of Vasudeva (Visnu), does not at all think of us. What 

is the use of that king to us? So let us anoint somebody else 

as the king." Thus thinking, they, • seeing an owl of auspicious 

appearance, spoke thus : — "This owl will become our king. Let 

all things connected with the coronation be brought." 
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Then waters from different holy rivers were brought. The 
lion-throne was got ready; Tiger's skin was spread. Lamps wen: 
lit. Musical instruments were played. Young ladies started sing- 
ing. Then the queen, the she-owl was brought. The owl was 
placed on the throne for anointing. An old vulture held with his 
hand a golden pot for anointing. 

In the meanwhile, a crow came there. And it asked : — 
"Oh! What is this assembly of all birds and celebrations?" The 
birds explained what was going on. 

Then the crow laughed and said : — "Oh! This is not proper. 
Why, then, when there are birds like swans, coronation is being 
done to one who is blind in the day (owls cannot see in the day)." 

Let this be heard by all: — "Making the owl, who has a 
crooked nose, whose eyes are not well set, who is cruel and 
unpleasant to look at, as the king, what achievement can be 
got by us?" 

Hearing its advice, all the birds said thus: — "This has been 
properly said by him. Let us all discuss together about kingship 
after assembling again." They went away as per their desire. 
Only the owl, blind in the day, was seated on the throne along 
with the she-owl. And the owl said: — "Oh! Who are you there? 

Is not the coronation being done now?" 

Then the she-owl said: — "The crow has created an obstacle 
for your coronation. All the birds have gone away. Therefore 
you get up. I shall make you reach your place." Then that owl 
went with sorrow to its place, the way being shown by the she- 
owl. Since then there is permanent enmity between the crows 
and the owls. 

(Taken from Pancatantra) 
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; A. Write an Essay on : 

(2) TlttftT : | 

(3) sfkm m<^i M<*> i 

B. Write the story and the moral contained in it 

(!) 3WT : +l4ui*n*> : I 

(2) %mi<^ <4*iOii i 

(3) 3T?WWTqt : W I 

(4) 3^3c5 H<<fiW I 

(5) <ct ^rsr ■■ I 

(6) 4£<!*4lM+K : * ^o?r : | 
(8) <Wet>i<£*|4H I 



ANNOTATIONS 

(1) Hnwfce&cT I 

(2) Tgz I f+Pl(d ^tWT^T I 

(3) ^RT T]tTff ^ mt MT^RRPT I 
*> (4) 3^ tftzpr£p=r ! 

(5) i 

» (6) c5f^ ft 5TT%T HI ~M*rM ^WF^ ^il HI Id I 

(7) <HHk^Sll I 

^ ■ ^' ' (8) ft ^ JTW * SPTT^R I 

(9) mt ! qr ^4dAdd I 
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LESSON 3 

GRAMMAR 

This lesson will deal with the grammatical aspect of 
Samskrta language. In the four sections of this lesson examples 
from the lessons of Infant Reader and Reader-I are given. 

The four sections are : 

(a) Vowel and Consonant Sandhi-s. 

(b) Declension, of Nouns and Pronouns. 

(c) Conjugation of Verbs in Present, Imperfect past, 
Imperative and Future. 

(d) Words to be used in sentences. 

Prior to these a long introduction to grammar is given. 

General Instructions 

Sanskrit Grammar was first systamised by Panini, a great 
-grammarian who flourished in 4th Cent B.C. His treatise on 
grammar, the Astadhyayi (37^ZTWPrr) and. another work on 
grammar, the Siddhantakaumudi (fa>£<l -cicht^t) based on 
Panini's work form the main texts for the study of Sanskrit 
grammar. Sanskrit language is generally considered by the 
grammarians to be based upon a number of root words which 
in turn with the addition of suitable prefixes and affixes give 
rise to the words. We shall here deal with a general account 
of the classification of nouns into various genders, the premouns, 
verbs and their classification etc. 

Nouns : 

In Sanskrit there are three genders : (a) Masculine 
(b) Feminine and (c) Neuter. Nouns in this language are 
classified into these three genders. This classification does not 
depend upon the meanings, of the words. For eg. 51 <l = Wife 
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(Masculine); HPTf Wife (Feminine) and Wife (Neuter). 

This shows how there are three words in Sanskrit for wife used 

in the three genders. 

In general names of males or words denoting males are 
in Masculine gender and those of females are in feminine. But 
it should also be borne in mind that such a classification is 
only arbitrary. The words ending in long vowels as 3TT, f 
etc, are feminine. 

Another classification of the vowels is that they are either 
vowel ending (f<HI ~d) as TTR (Rama), fft (Hari), ip> (Guru), 
etc., or they are consonant ending H-^^H ST^T) as <l *M 
(Rajan) ^5 (Suhrd) etc. 

The Table below will give an idea of the classification 
of nouns in different genders. 

Endings M F N 

Vowel 

5n ft? m% **r<j 

Consonent JT^rf 3Tg 



I. 3T ending Masculine Nouns. 

(1) WTrT-- (Hand) (2) (Sea) 
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(3) 


TM- (Elephant) 


/ (4) 


(5) 


TT^- (Rama) 


(6) 


(7) 


J 

( Kin g) 


(8) 


(9) 


HI 6\&M-- (School) 


(10) 


(11) 


(Obstacle) 


(12) 


(13) 


e 

W (Sun) 


(14) 


(15) 


3TTTTT- (Food) 


(16) 


(17) 


(Chariot) 


(18) 


(19) 


WZ- (Actor) 


(20) 


3TT 


ending Feminine Nouns. 


(1) 


c5cTT (Creeper) 


(2) 


(3) 


ifor (Army) 


(4) 


(5) 


3><Tf (Wool) 


(6) 


(7) 


3 01 (Time) 


(8) 


(9) 


3TT5Tr (Order) 


(10) 


(ID 


<Udl (Goddess) 


(12) 


(13) 


(Bee) 


(14) 


(15) 


H"dl(Bell) 


(16) 


(17) 


clldf (News) 


(18) 


(19) 


^*TT (Class) 


(20) 


3T ending neuter Nouns 




(1) 


ibH^H (Lotus) 


(2) 


(3) 


M|3(^ (Vessel) 


(4) 



oifr* (Tiger) 
wf- (Serpant) 
offc5 : " (Boy) 
W^- .(Student) 
'(Ball) 
(Rupee) 
Sfcff (Calf) 
3T^5= (Mountain) 
(Pot) 



WW (Garland) 

VII <3I (Branch) ^* 

^§T (Sports) 

^i«(f (Story), 

<*»-^l (Girl) 

^TNr (Boat) 

*f\*W (Lute) 

^loLdcM (Key) 

Xm (Line) 

T-RK^T (Evening time) 

» 

^ (Eye) 
JlfSR (Body) 
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P) 


iq^q*^ (Universe) 


(6) 


(Flower) 


(.') 


H u (-H (Leaf) 


(8) 


^ (Grass) 




V2>H (Wheel) 


(10) 


5T*r7^ (Cart) 


/ 1 1 \ 
(H) 


SIM if (Knowledge) 


(12) 


WT (Seat) 


(13; 


"IM*^ (Seed) 


(14) 


(Friend) 


( l ->) 


ft 1 1 IT / \\ j 1 . t \ 

*fTH (Wealth) 


(16) 


3*W (Forest) 


(17) 


l T)^IT I'Friiin 




w*5 (Picture) 


(19) 


<m (Leaf) 


(20) 


^"2^ (Hollow) 


(21) 


We5^ (water) 







Pronouns are divided into Demonstrative, Personal and 
Interrogative. Pronouns also have genders. 

Declensions : 

Declension is the formation of the nouns into different 
cases and numbers by the addition of proper suffixes. There 
are eight cases in Sanskrit. These cases enable the grammatical 
function of a noun in a sentence. When case endings are added 
to the root words then the finalised form is got. For e° TPT 
becomes TfR: when it is subject and TT^ when it is an object 
These case endings serve the purpose of prepositions such as 'with' 
V, 'to', 'for', 'from', 'of, 'in', etc. There are eight cases in' 
Sanskrit. They are Nominative, Accusative, Instrumental, Dative 
Genetive, Ablative, Locative and Vocative. 

T h .f re ar e three numbers in Sanskrit: Singular fl^xH ) 
Dual (%^R) and Plural singuIar ^ 

person or a thing, Dual two and plural three or more. 
Verbs: 

A Sanskrit verb is given in the vocabulary in the form 
known as verbal root (*HJ) . However some verbs appear 
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in other than the root forms (secondary root forms) due to 
the application of certain grammatical rules. The termination 
for indicating the tenses and moods are added to the primary 
roots or secondary root forms. 

The roots are divided on two grounds: (1) on the 
terminations that are added and (2) conjugation or groups. 

1. There are two sets of terminations called Parasmaipada 
and Atmanepada. Some roots exclusively take 
parasmaipada terminations, some Atmanepada and some 
others, both. When the action has a reference to the 
agent himself or the fruit of the action goes to the agent 
the root verb takes the atmanepada terminations. Eg. 
<^cl means he performs a sacrifice for himself. <4^ticl 
means he performs the sacrifice for another. When the 
action has a reference to another person or thing or 
when the fruit of the action accrues to another it is 
parasmaipada. Eg. Mt((cl He cooks for another person. 

2. Another distinction of the roots is on the basis of 
conjugation (TFT) which is a grammatical one. There 
are ten groups or conjugations ('l u l -s) of roots. Each 
conjugation has a special sign which is to be added to 
the root before the terminations are added. We shall 
deal with I, IV, VI and Xth conjugations only. 

As in other languages in Sanskrit also there are three 
persons: First, Second and Third. First person indicates T, 
Second 'You' and Third 'He, She, It' and other nouns. 

Cases (f*M#cT) 

As already referred to there are eight cases in Sanskrit. 
These cases express the relations between words in a sentence. 
The following sentences will give an idea of the use of different 
cases. 
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Nominative : 

Rama reads. 

The Boy is standing. 
In a sentence it is the subject of the verb. 
Accusative : 

A boy reads the book. 

A boy is reading the book. 

He drinks water. 
He is drinking water. 
The object of a sentence is put in the Accusative case. 
Instrumental : 

Boy plays with the ball. 

Man goes by the cart. 
This case denotes the instrumental or means of action. 
Dative : 

Suresh gives the fruit to the boy. 
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We read for knowledge. 

Dative case is used to convey the purpose or the action. 
It also indicates the person or thing for whose benefit an action 
is done. 

5. Ablative : 

Boy falls from the tree. 

Tt'- HI Hid 3TFT53# I 
Man comes from the village. 

The Ablative case shows separation of one thing from another. 
It corresponds to the English preposition 'from' and 'then'. 

6. Genetive : 

The water of the well is sweet. 

This is Rama's house. 

The Genetive shows the relation of one noun to 
another. It is also used to express the sense of 
possessing something. 

7. Locative : 

The Crow flics in the sky. 

31T 5JTt!W$ Wft" I 
1 read in ihe morning. 
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The Locative case is used for expressing the place of ai 
action (in, on, upon, among) and also time. 

8. Vocative : 

t THT ! rcf <p <Kt»Rl ? 

O Rama, where are you going? 

O boy! you are naughty. 

This is used for addressing a person or calling one. In 
the book Infant Reader, nouns in all these eight cases and 
verbs in present tense in the three persons and numbers are 
given from lesson 1 to 10. 

Verbs : 

It was mentioned in the Introduction that there are ten 
classes or iFT-s of verbs. The conjugation of verbs in the 
first TFT here are given. The sign of the first *FT is '3T\ When 
I he 3T is added to the root a change called Tpr takes place 
I he following table gives the guna and vriddhi changes. 

37 f 5, 3) -ft. <§ 

w * * a* ^ ^ 

In this conjugation the final vowel of the root takes its 
TT substitute before the 9t, the sign of the first conjugation. 

W% = + 3T + % , t + 3T + % 

= to + ar + % 
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In getting these forms ^TT will have to be changed to ^ 
before 3T 

e.g. ft = 5 + f + ar = 5+ = ^ + ar- 

Now this ^ i.e., ^ in ^ is followed by another vowel of 
the conjugational sign. These must be combined. This ^ 
becomes "TT or <I becomes 3T*T. Thus wc have 

^ + 3T + = ^prfcT i 

but ^fte + 3T + fcT = <aflc|lcl I 

Terminations — Present Tense. 
Parasmaipada (P) Atmanepada (A) 

Singular Dual Plural Singular Dual Plural 

I rerson fa c( : ff : £ eft ' ift 

II Person «r : «T % S# 
HI Person % rj: 3T#cT $ 5^ 3Fr} 



Present Tense 
Parasmaipada (P) Atmanepada (A) 

?T (to lead) 



H«IlrH 










C5*{pft 



























Exercise I. 

Write the following roots in Present Tense. For 
convenience sake the root forms after modification are given 
within brackets. 
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(1) iw (rrm) to go (P) 

(2) W (fpsg) to stand (P) 

(3) q>e5 to bear fruit (P) 

(4) W to fall (P) 

(5) q<5 to read (P) 

(6) to speak (P) 

(7) trr^ t0 run (P) 

(8) (tfa>) to grow (P) 

(9) " cp^ to salute (A) 

(10) CS*T) to fly (A) 

(11) ^ 0*#) to be (A) 

(12) ir^r to worship (P) (A) 

(13) cT| to bear (P) (A) 

(14) ^ (gctf) to call (P) (A) 

(15) ^ (;pr) to lead (P) (A) 
Fourth Conjugation 

The sign of the fourth conjugation is 'T. 
^Jcf + 3" + f*T = ^TrH you dance. 
1$% + z( + % = ^wrt He, She, It, fights 
P A 

I ^rtlft ^FTT^: ^TTCT: ^ ^«Tpft ^wrrjft 

II ^rfe .gwrcfr ^wr«# 

III 3cW- -ir-MFd ^«3Tt ^f^- ^Kr=t 
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Exercise I. 

Try to write the following roots. 

(1) cjTjf to be pleased (P) 

(2) to perish (P) 

(3) ^ to nourish (P) 

(4) #3^ to sweat (P) 

(5) (VTR) to wander (P) 

Sixth Conjugation : 

The conjugation sign is '3T\ 

^jw + ar + % = ^^ricr i 

JJ - f5PT'+ 3T + J = I 
^5T to create (P) 

i ^rrfa ^w^- ^^ml ^a^rnrt 

ii ^rfa ^t8t-. ^5t?t *i<i^ g^r^ ^preret 

III ^Wff ^RT= ^5Tr% JAoMd ^d^d $5|xRi 

Exercise I. 

(1) fe^ to write (P) 

(2) fe^T to enter (P) 

( 3 ) to touch (P) 

(4) FfcZ to burst (P) 

(5) to seek (P) (A) 

(6) JJSj Cq^rJ) lo release (P) (A) 
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'lentil Conjugation 

The Conjugational sign is 3Tq\ In this conjugation the 
main characteristic is the C^fe) change though Tprf also takes 
place in some cases. 

Example : 

(1) The penultimate 31 takes ^fg. 

cTT5 + 3RT + tcf = dl^id (beats) 

(2) The penultimate short vowel (except) 31 takes ^T^T 

^ + 3pr + % 
= ^|tT + 3Tq" + #■ 
= -^1 <<4 W I Steals. 

TFT to count (P) 

i wrrfiT M u i^id: '\m\H- 

" Wrfff WW rprrq-si 
III TTOrqfr TTOprff: Tnjprf% 

A to arrange 

11 r^rt^ i 

i» r^rt t^f^ i 

Exercise : 

(!) ^ to tell (P) 

(2) to steal (P) 
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(3) Hc3 to threaten (A) 

( 4 ) ^ OtfT^) to wash (P) (A) 

(5) <T5 (cfTS) to beat (P) (A) „ 

(6) ^5 to adorn (P) (A) 

(7) qfe to trouble (P) (A) „ 

(8) 5«r to worship (P) (A), 

(9) epj to describe (P) (A) 

(10) ^5 to punish (P) (A) 

(11) to think (P) (A) 

(12) 7p[ to count (P) (A) 

(13) T| to arrange (P) (A) 

(14) ^jf to long for (P) (A) 

Imperative Mood 

The Imperative mood primarily expresses command or 
injunction. In the second person which is the most common 
use of the Imperative, it expresses command, desire, advice, 
blessing etc., In the first person it expresses a question or 
implies a necessity. In the third person, it generally expresses 
a blessing. * 

j* 

Eg- I Person : M'tMH? Shall we go? * 

II Person : " T^U I . ^u go. p^jjj 
^ I Do like this. ! 
*fc5*T I Bring water. 
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111 Person : I May welfare be to him. 

Imperative Terminations 



(P) 






(A) 




arm 












fgrrrr fc^ 






cFPT 


$dlH 31^175 


Pi 






Wf 






H4d*4 




























c5McTT5 









Conjugate the roots given under the Lesson (Present Tense) 
in the Imperative Mood. 

Past Tense : 

There are three varieties of Past Tense in Sanskrit. They 
are Imperfect, Perfect and Aorist. 

The Imperfect is used to convey a past action which was 
not done today, but was done yesterday or prior to it, i.e., 
recent past. 

The perfect is used to narrate events that took place in 
there mote past and which are not witnessed by the speaker. 

We shall study the Imperfect and Perfect Past. 



Imperfect Terminations 
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p 






A 




i am 




^ 


f 






ii 3(0 






errtfO) 


?«1TR 




in ^ 




3R 









While forming the Imperfect the augment 3T is prefixed 
to a root *T3 (P) to read. 

Augment Root Conjugation sign Termination 
3T + q3 + 3T + 3W = 

TfE^ with a preposition 3T^ = to understand 



3t ( p ) to lead - 

I 3T^m 3TW^ 
II 3WtR 



c5H (A) to get 

3T^^T 
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Kxcrcise : 

(1) Conjugate the roots given earlier in the lesson (Present 
Tense) 

(2) Write the other forms of the following : 



(i) 3llcWsW I 

(iii) 3idi^ri 

(v) 3T^T: | 

(vii) ST^KR^ | 

(ix) STHT^cT I 

(xi) anrrt l 

(xi'J) 3TWrT I 

(xv) 3T%^f2T: i 



(ii) Sl'l-ceiq | 

(iv) sTcj&r i 

(vi) 3TT[urinj | 

(viii) snm I 

(x) STcnfa I 

(xii) 3Tif5r: | 

(xiv) 3r1dW I 

(xvi) 3T^T: | 



iVrlict (Past) Tense 

S 

(l) y (HW) (P) 

HTgr to speak (A) 
f ^ to go (P) 

('•) T w to go (p) wtr 

(*») ^ to be angry ^cf>]q 

^ to see ^ 

C f^T lo conquer f3H|| q 

(H > TT lo drink qqf 

C) ^ lo hear ^%T5 



D 


p 




TO? 
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(10) T% to remember WfR MWi<# 

(11) c5M to get ^HT^ 

(12) fl* to take ^njf^= 

(13) ^ to speak 3^1^ 

(14) to do 



3^ 



Future Tense 

There are two future Tenses in Sanskrit. The first future 
and the second future. Of these the Second Future expresses 
the general idea of futurity. Second Future Terminations : 



I wft 

II FTrF 

III FTlcT 



P 



(M^T) to be (P) 
III Hfawiid HtacT-- 



c5H to get (A) 
I 

II c**^ 

III C^f-Mcl 



clM-4-d 
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1*1 OT^U) to go 

1st person iftwfa 'ifawil <*■• ttIhMI H- 

2nd persn 'iPl^Rf 'ifa^!?!: 

3rd person Trjir^ rrjir^: iiftmEd 

Similarly vrite the other forms of the following roots 
*Tc5 to read, ^ to speak. 



Some important roots and their conjugation : 

to be (P) 



Present Tense Imperfect 



I 3Tr?Ji 








3I| ^ 


II 3Tfa TO 


TO 








III 3T#cT W= 




^1 -Hid 
-\ 


3TTWIT 




Imperative Mood: 










I 3TW^ 










II rjfa-wid 










hi ar^-«id 
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^ 0^) to do (A) (P) 
Present Tense 

I 

Imperfect Past Tense: 

I 3H<Mc|H 3T^ 

Imperative Mood 



I 


=M.c)| 




II 


^-<t*>dld 




III 


^Icjr^dld 






Present Tence 




I 




^% 


II 






III 


^>d- 


•fcdFd 



Imperfect Past Tense 

II 3^>W: SP^S^ 



Parasmaipada 

Atmanepada 



105 



4 



Imperative Mood 

1 ^W^t «Mc||H^ 

II cgfcisef ^f«TT5 

in ^Fdm 

fa? to be, to exist U.<*>cjxH fexR «§eMH 

1st person T3W3% 

2nd person ftyift fa^st 

3rd person I^tb- Hre^t 

1st person faW^I 

2nd person 1^%^ i^T*^ 

3rd person &^dlH P^dH PK4-dH 

1st person 3T^^ 3T^W^ 3lft^Hli 

2nd person STfe^W: SlpK^SJTlT 3Tfa^"tPT 

3rd person 

Exercise : 

Identify the following : 

Imperative Third Person Singular 

+Rwild 



106 



'ifat^Pd 

Hld^Pd 
Exercise I: 

Give the olher forms of the following as specified: 
1st person 
3rd person 
^sfTC 2nd person 
*J 1st person 
W 2nd person 
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3rd person 
<ptfj 3rd person 
^5TT 1st person 

Exercise II: 

Recognise the following : 

Eg. 3t*1s^ Imperative III Person Plural 

<l'%*Pd 
^Id^d 
Sfat^Pd 

■ctOpd 
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Active and Passive Voice: 

In Sanskrit there are two voices: Active and Passive. 
Transitive verbs (i.e., verbs which have in both active and passive 
voice. Intransitive verbs are conjugated in active voice and 
impersonal constructions. 

When a sentence is changed from active to passive voice 
the subject of the active sentence is put in the Instrumental 
case and object in the Nominative case. The verb agrees with 
the subject of the passive sentence in person and number. 

Nala abandons Damayanti. 

Damayanti is abandoned by Nala. 

A boy counts the stars. 

I 

Stars are being counted by the boy. 

In passive voice the suffix T is added to the root. After 
adding 'W the verb lakes the Atmanepada termination. 

rTSrfcf becomes cT5f + T + ^ -cf 3 ^ 
-\ 

In an impersonal construction the subject in the original 
sentence is put in the instrumental and the third person singular 
of the passive form of the intransitive . root is used. 
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Boys laugh. 

Laughing is done by the boys. 
Examples 

<S|| ^Pd I 

^rtir: cfic5rf=r i 

Exercise 

Change the voice in the fbllowing sentences 

(2) 5?^.. STT^pr yp^rft- , 
5TFTR- qgpT: I 

^ ( 4 ) ?t1w: ipg iq^a- , 

(7) ^bot : ^ 7Tr ^ ( 
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CO sre q=r fo^i fa i 

(12) ^ sprr *^ chiii <insii d.^ Id i 

(1 4 ) « M q?*rfr 1 



NOUNS AND PRONOUNS: DECLENSION 

In this section Declensions of a few important vowel ending 
nouns and a few pronouns are given. In the infant reader 
upto lesson 10 the case forms of different vowel endings are 
given. Student can take a few words given below, and try 
to decline them. 

1- 3T ending Masculine 3F5IY Tr^f:, cfRS #^T: 

« „ ^nrnj 

2. 3TT ending Feminine WW, c5cTT 
3- 3T ending Neuter H^HH, 

^FR etc. 



it 



DECLENSIONS 

3^rTFtf : l ilc'<^^ T T: 5fTc5:-3T ending Masculine 

Case Number Gender 

Singular ^ Dual Hi Plural cf1[ 

1- ST«W Nominative ^Tc5= «fR5f «IR5P ^ ' 

" 2 - foci! 4 1 Accusative cjltfH ^TTc^ ^R5R 

3 - <£d)4l Instrumental sTT^T 5nW«TTlT 
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4. rj'^si Dative 4\<MM 

5. Cfof^ml Ablative sfTWcf 

6. Bpsgr Genetive «NcH4 

7. ?Rpft Locative «fT$ 

8. ^TE^t%H Vocative t «TTc5 



STR^RT- ^llci^ W - 3TT ending Feminine 



3. 
4. 
5. 
6. 
7. 
8. 



W 
WIT 

WTT-- 



Wfh 
Wit'- 



U1I"IIH 



1. 








2. 








3. 






enfold 


4. 








5. 








6. 
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7. c^cft ^5°^= 

8. | cfrfa t ^ ^ i&m- 

1. Heft 

2. *TMJT left ^ 

3. TTrW Tdcr^^TR H^'- 

4. w*r, Tc^ .nftwirg 

5. TTcT--, vfo^tTR 

8. t TTt t * 

1. *a ^ 

2. q<fo 

3. Tf^TT ^tfo 

6. q^n": ^!rg; 

7. TfWH ^r^t : 

8. f Tfe * ^ t ^ 
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■: 

i « 

i 


^= 


*5 


to= 




















w 


i 


to, *4 










































* ^ 






























































4. 










» 












ft 


% ^ i 







2 • i«5 3* 3^3 
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5. Tg$; tt$«tpt ^wr= 

6. TT^: TJejf: Jj^U|| H 

2- -few ficrif %5 

7 - fq?rft fet-. 

s. I for-. I font I fm- 



From Instrumental onwards to be declined like Masculine. 
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PRONOUNS 

(These is no Vocative case ^T^t^R in pronouns) 









-s 








fit 














rr«r : - 


3H4I d 








3H^}: 






3Fpqt: 


rrcr 












FTP 


SHI ^ 
















37P-3J: 


3^|: 






3TTW- 


■Mm)- 


3THTT5 









era; ^ q^sn-- 





dt 


d- 




at 


dn~3 










dT«H~ET 




d<Wld 
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w 


* 




cTPT 


* 


cTF- 








cT^ 

























^ Masculine 



Feminine 

^5 
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Neuter 



*pfiT ST? -Hcjf ju| 

From Instrumental onwards to be declined like Masculine. 
SANDHIS 

(1) When a simple vowel short or long is followed by a 
similar vowel, the corresponding long vowel is substituted. 

TFT + 3Tl*FT: = WfcR- 3T + 3T = 3TT 

+ 3T^TT = *HT^T 3T + 3T = 3TT 
cT^f + = WW 3T + 3TT = 3TT 

gft + V* = f + f = f 



(2) When 3T or 3Tf is followed by ^ stf, 3TT the 
letter ^ is substituted for the 1st two letters Ri, ^ and 
the letter 3ff is substituted for the two letters 3ff . 



4 
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+ = <feUj)ch C cW 3T + = $ 

+ ^ = 3tt + r; = $ 

& + = ^»c<<?H 3T + $ = $ 

^fc5 + 3Tfa: = vjjciffcj: 3T + 3r]" = 3TT 

+ 3#Ef: = aRfa: 3TT + 3lf = 3?t 

+ 3TTWT = H#ErqTT 3T + 3lf = 3ff 



(3) When the final 3T or 3TT is follwed by f, 3 or ^ 
(short or long) the corresponding Guna of the letter 
is substituted for both (^m-STT) 

^ + f^t = 3T + J f = ^ 

+ 1*25 = T0*S*T *3Tf + ? = ^ 

1m + = BdlM^vi: 3? + 3 = arf- 

(4) When f, 3, or ?g short or long is followed by a 
dissimilar vowel. *T, jC or ?5 is substituted respectively 

* 

rfq + 3TRT = ^tifprq- j + 377- = q- 

^ + 3T5f = f + 3TT = V 

*T*J + 3TR^ = *TMI 3 + 3TT = 3" ~^|' ' 

% + = fossil ^ + 3TT = T I 
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When ^, 3Tt, $ and atf are followed by uny vowel, 
they are changed to 3T*T, 3T^ ( 3?JTT and 3TTW 
respectively. C'** *l «=l I *l I *l I ^ VI -H 

% + = ^PT% ^ + IT + 3T 

= + 3T 



3T 

.= 3TcT + 3T 



^ + = TTTW *T + $ + 3T 

= 3TTT + 3T 
-\ 

= 3TT^ + 3TT 

^ and 3TT followed by 3T the letter merges into the 
former. 'S' (BT^TTI) denotes the merging letter. 

sjpf + ariqr = ^qfsfq i 
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T^t + 3T^ = TJTt i 

(7) (a) Visarga (:) followed by ^ S H 3 and ^ «T 
is changed to H. This substituted for visarga 
is *T before tT, ?T before ^ and tT before Z. 

1%^= + 5ToT = fe^tciictl i 
Fft + ^TdrT = I 

TPT: + Zfa^T = <l Wl*d I 

TTR- + = <HW*uld I 



(b) Visarga preceded by any vowel except 3T or 3Tf 
and followed by a vowel or soft consonant is 
changed T i 

Consonant" Sandhi 

(Here a few words are given as examples. These are 
taken from the text). 



1. refer + $WT - vTS&WcW 



4 
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cf + 3T: = . 

5 + H = £ 

5 + 3?f = 

cT + ^ 

■"V -\ 

cT *+ ^ 
cT + 



EXERCISES 

^tns + snw = ijfcpsrc^ ar + sir = srr 
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i 

t 


5 'ft- - 






_[_ 
1 


§ - 




"11 \1 
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+ 
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Combine the following : 

<fcT + 3TPJ: = 
+ 3TR5^ : = 

MT^ + 3^T: = 
OT^ + WW = 
TTsft + = 

sr«TR + WW^- = 

+ = 

3t^t + srfa = 

qft + f%rr = 

Split the following : 

'fa«WlcMl: = few + 3TTc5?T: 
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V» WOT: 

Split the following : 
d"£<rSk-W 



«TZ + Pd = Z + 3TT = -sr srgFTFfor 

^T* + f?T: = 35 + f ■ = Tft =4! 'll^l » 



124 



SI e««*v- 
WOT: 



Combine the following : 

+ 3^= = 
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4) 



•I + = 

m^t + = 

TFTVT + <iC«c|: = 

+ = 

*rft + sriq" = 

Slier + STR^J: = 
c5SJ + SJTY^f "="' 



Split the following : 

wfcr = 

W?R: = 
t*?FZ: = 

mi-it® = 

Hl^d^llH = 
Hc*l<*>H = 



Kxample 



^cHS + 31TOT: = ^W«W«W1: 
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C5>J + = C5^fft 

^ + = 

^ + ?^ ar + f = ^ = 

£R + f?r 3T + f = = «FfoT 

w + f?r sir + f = tjr = jtI?t 
#cr + ot^ft sr + ^ = arh = (Bdl^^i 

xFS + 3^ 3T ■+ 3 = 9ft = 

*Fcf + ^fa 3T + 5£ = 3TC = •HHlR 



Combine the following : 

m + ^h*i < : = 
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^ + 3fT : = 
Wc5 + = 

^ + = 
^5 + 3^T ; = 

*r*p- + swt = 

the following : 

' = 

t> ■ 

^ + t3^H 3T + q; = ^ U,<^et)H 

W + ^ 3T + q; = q 

cT^r + q=r 3tt + q; = q cr^hr 
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* 

+ 3rhs[£Fr 3TT + sit = 3lt wN^ft 
Combine the following : 

^fhrg; + 3*r^ = 

*TjT + 3TE^cT = 
+ ^PTT = 

ft: + rRt% = : + ^ = 9^ fiiWHtld 

TTJT + 2ft*i = : + Z = *Z W^t 
|cT + tTT^T = : + ?T = *cT fcR^TRW 
FR + $t = Ffc M or ?R^cl 
TFT= + WcTT = Tm;WrTT or TTRWcfT 



Split up the following : 
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<pi¥¥lcl 

+ 3W ? + .5 = T + 3 l^W^ 

^ + 3Tlq- ? + 3T = *T + 3T Wrfq- 

f% + 3TTF ? + 3TT = *T + 3TT frTTF 

*PJ + Sffi 3 + 3T = ^ + 3T 

T3c5 + 3T^TT ^ + 3T = ^ = 3T ^r^PT 

Split the following : 

Tpf^f: = 

lM 5)1 511 

^ + 3TPTgg (q[ + 3TT = 3T^ + 3TT) ^W 7 ?^ 

Ft + H (q; + q; = 3TS + i$ 
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} + 3W (IT + 3T = + 3T) *T*H*T 

+ 3tiM«t»id. +3T = 3?rg; + sir) ^wn^r 

qf + ' 3T^= (3tf + 3T = 3TTW + 3T) qFPfr - 

Combine the following : 

qt + 3^5: = 

+ STPfi: = 

TJ^jf + <H|«W$I = 
<s(| tf>t + 5"6»d: = 
T\ + 3Rv. = 

W + = 

TTOT + f^f: = 

*rrg; + 1, = 
•T + 1^5 = 

3T5T + 1^5: = 
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Lesson No. 3 (a) 



Sandhi-s 
Vowel Sandhi-s : 

Examples from lessons in' Infant Reader 

cttPi + arrara = dHKiu l 
W + 3F%r/ = ^rqts 7 ^ I 

^ + 3ift = ^isft i 

^RIT + = l^ftsft I 
3RTT + = 3RTtS^ I 



Consonant Sandhi-s : 

Examples from lessons in Infant Reader 
cRI [ + xr = cpsi I 
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(a) Sandhi-s 
Vowel Sandhi-s : 
Examples from lessons in Reader-I 

* 

Lesson no.-1 

Lesson no. -2 
Lesson no.-3 



cT5f + = d^<*>l 



Lesson no.-5 
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Lesson no. -7 

^ITcfl + 3M^?I = ^'l!dlS"TW I 

ign + sttcr = gsnswr I 

+ = *!<H)^dH I 

Lesson no.-9 

i^Mc^H +3r- a cPT = ^gW^TT^EFT I 

^TT + 31*37 = ^fTtSMT I 

*T + STq^T = xim^li) I 

WP + 3T3TRR<r = 'IMHIitl^H-ilW I 

<TcJ + ^dMd v = cT^cIFRT I 

+ ^ = RbRtld: I 

Lesson no. -17 

^ + srft = *r3sft i 

•T + 3F*WT = ^TFJR^ | 

?trar + srft = cwfsft I 
*n*4s^ + sift = ^n*4s^sft l 

err + - ms^r^ I 

Lesson no. -19 
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dd>tdMl4^b: + 3?ft = rRTFcfaFtWtsft 

cT? + ^ = cTtcT I 

H + 3rfrT^ = Hlfcl^ I 

W + 3IFRf?f = 3TWTtS^Rfa I 
=Jt% + 3fT? = ^f^TI I 
d^T + 3TIR = #WT I 

Lesson no. -23 

drrr + ^rft = cw)*mR I 

+ 3?cftxR = ^ci^rM | 
VcRqj + ^jqft = l»d>KJiMR I 
^3f% + WlfoZJ = •^•bHfcbi: | 

?d7 + 3)cJdKi)d = WtScRTR^T I 
d"^ + = d"lltt>: I 

Lesson no. -27 

+ 3ri cf = ^sft l 

Lesson no.-31 

^+3I^=^sm+3lfMe^=^re^f^f^dH I 
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<pt + are = <sts^ l 

Consonant Sandhi-s : 
Examples from lessons in Reader-I 
Lesson no.-1 

gjprar + = cbHdw i 

+ ^ = 3J^?xJ | 

Lesson no. -2 

M^cbld + pNM^ttd = M^+lf^^'i-cyd I 
/ Lesson no. -3 

+ tT = 3R>RW I 

Lesson no.-5 

amttyiPicJi^n + <t = 3mtE 

tlldcW: + ^ = tlldcbl^ I 

t^tt + = ifw I 

TTcRT + cTH = HWCMW I 
HT^ + «PTJ? = Hl^-th I 
Tjf^nr + zi = ^fuRTRW I 

IjfSRTT + xT = <£fttd!»*l I 
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xRtjrer + ct = ^MKxkt I 

Lesson no. -7 

3MT + cTRRT = 3M>k1Md I 
3T^TT + cj = 3lv5R^ I 
3^xWd + *T = 3t^8T^ I 
+ 3FcT7 = Sl^-d: I 

^t%T + ^Rcf = «rl%^ I 

Lesson no.-9 

-HN-sHI: + = ^TWT^T I 

^><4Kld + pRcrRHRI = ^KlBNc|l>H<tJd | 

cRT + f^WV = cT%?TRT I 

TRvfT + cT = ^v|>ki I 

UTcrcf + yffcrT = i|W«4)c)H \- 

Lesson no.-17 

*Rxjd + vi^d^ = ^t?xr§^w<if i 

tj^T + cRT = Y^^T I 
^cfT + cER = ^cTfc^T I 
+ ct = ^T^RT 

+ W = I 
R)?)t|d: + ^ = tcRmcRxT 
^IRT + = WT^ftl 

Lesson no.-19 



^ri^cT + mm = gjif^rrar 
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MRj l fridl: + iR = MR'lRMdhkH I 
^ + cfaFT = dd*d*IH I 

cb^frld^ + = ^ftl^: I 

TJSTT + cRW = 'JSR^n I v •' 
cRT + 3TT^nJ = dcJI*u4 I 

Lesson no. -23 

* 

^JcTT + cmi = wfcmmr I 

TTR^TTT + cTcP^ = MKillJd^ ! : 

Lesson no.-27 

cRT + 3TWTHT = cRWTHTT I 
TTR5RT + WRl = iRTRRaiRT I 

Lesson no. -31 



TrgtrcRTT + tf = <^od4W I 
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1 



3.(b) Declensions of Nouns and Pronouns. 

Examples from Infant Reader and Reader-I 

~npV$ WTT "Ttfe • J |utell: 

cppfj gsra^r ^Pi^t <*>i<w: 

^ ^g^r ^Jiff ^tfr 

ygfr yppl 

^si W ^ 

^ppr gjft: <P<ft 'JFW 

^Tfcf ^rfcf: -JMdiJ: 

Wf^f W^: Wfl ^TRW 



cT5 cT>5: tFK cfW 

TTTcTT ^ITcfT *ncf HTofTT 

errai sraT «n3 w: 

cp^ot ^p^itt 

<F5SUT «f ^5S^ ^5*JT7 



139 



Weft ' Hlcicifl HracU? 



Pronouns 

W eft ^ 

3T?ft 3TJJ 3Pft 
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3. (c) Conjugation of Verbs in 
Present, Imperfect Past, Imperative and Future 

Examples from Infant Reader 



msfacl 



PRESENT TENSE 



Ucld"-d 
fsbiJ-d 



Imperfect Past 



3ldl^i|dl*|- 
3Hltfc*dlH 



Imperative 



■em* 



^IdH 
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Examples from Reader-I 



PRESENT TENSE 



4 



Lesson ^^W\ 
no. 



«|§c|tK 



&27 



3 
3 
3 
3 
3 
3 

3&9 
9 

17 
17 
17 
17 
17 
19 
27 
31 
31 



dl«Wjfd 

Jenifer 



fc|*|«HAId: 

3)ctd<d: 
J |x»d= 

HcilH^d: 

fclWd: 
MltjiJd: 

3lf*H-<d: 
3rftl^CKl|c|: 



3rf*iH-<Ri 
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1 vc5<*ld ^4-d 

1&3 ^ cR^ 

1 jppricT wmti wmw% 

3 T£E*ti ^3cf 

3 ■?Fqu^ >H«^d tf«iEJ-d 

3 vdMA^d vJH^q^ 

17 WTT*Rt ^?T«n^ *1«Hiq~d 

17 ftM^ Pl^-xl 

17 cTT^SR} dT3^ dl-S^te) 

19 <|?^ 

31 fs^ ftf^f f^P% 

Imperfect Past 

2 3PtRta 31J*dlH 3Tfifr 
7.19&31 31^5^ aPJWcfFT STJ^T 

9 sfcrcra sra^fcnTT 3Tcrrt 

9 arcrraw 3jcimiJdH araro^H 

9&23 3TrW 3JK^dH sjrtf^ 

9 3)dl^i)d CMdl-SildH 3)dl-S^-1 

9 3R47TcT 3M*)dM 

19 3FT0RRT 3FFRTcFFT 3FRT7RT 

23 c^>m cgw^cTFT czrtr^t 

23 mtm 3|c|1xidlH 3pftrH 

23 3rfcIMcT ^fcltddlH 

23 anr^tcT sroftaFr ai^in 

27 arft^r 3)PKdH arf¥^T 

27 ara«far atf^nr a*l*H 

27 3fwm . arwram afwn 

27 OlfaaMd cyf^slMdlH cilf^^im 
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2 
2 

27 
31 



3«)AdiM 
3tK'AdlM 



3TRW 



Perfect Past 



2 
5 

5&19 

5 
5 
5 
5 
9 

19 
19 
19 
19 
23 
27 
27 
27 
31 



5TFT 

f?R?M 

^?RT 
3TT? 



•FTFT 

fcRRRsf 



fcR^5Rf 



3fT?dT 

f?RRR% 



f^RRRjr 

V5R5T 



9 

31 



ZRTRT 

3TRcf 



iliJNId 
3TRTT3 



Wf^R 
3TRT?f 



14* 



2 
9 



31 



Past Tense 
Future Tense 



V 



V 
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3 (d) Use of words in sentences : 
(Infant Reader) 

He is very clever. 

2- TP* »m 3T^% W I 

Rama was earning much wealth. 

3. grfrnT ^ f %1T- ^HMt | 
Mostly all tree bloom in spring season. 

3TPTE3CT I 

Two students bo^an to quarrel; in the meanwhile the 
teacher came. 

5. $H3[; T&re ^Firft wnfcs crarfr ^ srrr wz®Pa 
^ i 

Cows, though, they eat grass, still they give sweet milk. 

6 " gTggj 3^ 3T5T WlH I 

Since childhood I live here. 

7. 3TSTT: fc|q*H 5T^RPT W^xf ?^T#? JTc<4IM^Pd 
^ I 

Goats themselves go for grazing and return. 
He is not only intelligent but also takes efforts. 
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Rama though intelligent still he is. lazy. 

10. <£rfc Hfewife, crff ^ W^fa I 

If you read well then you will attain greatness. 

11. *p. ^ 3*^: V ; " i 
Where there is smoke there is fire. 

12. w imr w a% I 

Just as the king so are the citizens. 

13. TT^PI ^ ^rtcTT 3^ I 
Sita went to the forest with Rama. 

14. %TT ^ c5S*Th I 

Without courage there is no prosperity. 

e 

15. |^ 3T¥ 31 I 
Yesterday I went to the village. 

16. ^ J !iH^irl I ' 
Rama will come tomorrow. 



Today the heat is very severe. ■> ■ 

Now it is summer. 
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19, srpq vr^r ! 
Enough of fear. 

20. SHIFT W W< I 
Do not speak lie. 

He goes to the village. 

22. r^T^rrf ^Tfi i|dl^'lld*: I 

Mostly people blindly follow one another. 

23. y fa fen ^R55T Ux^fi I 
Daily he goes to the temple. 

24. g^T? 3l¥ *Ul &\»\ Wft I 
Daily I go to the play-ground. 

25. 4^]-: I 
Frogs make noise loudly. 

1. 5f& to wards Acc. -gnf: cbtfl VII c*J* Jjlcj 'l^ld 
2 - 3FcfH except, without ^Rn-dM ^ I 

(Except Hari happiness is not possible) 
3. fsrqr • without Acc. *r *r^i fsRT 3^ ^ ^K,id 
instr. ftn^H iHRT W 3fr ?. 



v 148 

4. ^ with Instr. Ifff: ^pffr ^r? Tpc^f | 

5. with Instr. ^ , 

6- W^g with Instr. qftf. I 

7- with Instr. ^ftcTT TT^T W$ T^cTI 

8- 3Tc5JT enough of, 3Te5 M^T ! 3Tc5 ■&^T^T I 

away with 3Tc5 famfr»f | 
Instr. 

10. ^f: salutations. ^j-jrpr ] ^rorpy ^ | 

Dative ^rr^ | 

12 - wfr " str^ | 

13. « fi^«r: ^rsrr i 

14 - STfjcT since ST^ 37^r Wft I 
Ablative 

15. 5J#: outside rrgrj}- crfe : srrrprg | 

16. ^ except, Wr^ld 3et WR- i 

without 

17. 3TT From, till 3TT WW? ^ fj: ! 
18 - 3TfT about genetive gfW^r 3^ i\^, m , 

19. 3TN= beneath ^ ^ w ?r 3^. fp^f i 

20. srt before genetive ^ : Tj-fpr 3^ , 

21. 3^. • inside rft^m ^fW mfa I 
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3(d) Words to be used in sentences 

Examples of words from Reader-I 
Lesson no. 1 

Soft (Delicate) - In the garden there are delicate 
flowers. 

fp^or - otst Tmv] fcrat oPTct i 

Gradually - The student picks up education gradually. 

Lesson no. 2 

<U\<$ - TTpsft <}i||<£ gTRftrf I 

Merciful - Gandhi was merciful. 

In front of - There is a garden in front of the house. 

Lesson no. 3 

f^TT - £f^T f^TT ^3 I 

Without - Without money there is misery. 
W3 - MMK*M ^ ^TT srf^T I 

By the side = By the side of the mansion there is a 
road. 

Lesson no.7 

in vain - All his efforts were in vain. 
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clever - Rama is very clever. 

deceitful - Cat is a deceitful animal. 

slowly- The elephant moves slowly. 

very much - The cuckoo is very much proficient 
singing 

cleverness - See her cleverness. 

Lesson no.9 

once - Once Rama lived here. 

but - He is an expert but very deceitful. 

ScIT TR - ^cTT *R TJcf *TT ^> I 

Here after - Here after don't do thus. 

Lesson no. 17 

welfare- I enquire about your welfare. 

xR - 3mr w ^ forft gj^rfcf I 
after that - (He) does not do anything after that. 
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alas - Alas ! How will I go at night ? 

mostly - Mostly parrots are born in hot countries. 

Lesson no. 19 

T^T ~~ ^ ^ ^frar'arf^r I 

indeed, really - Indeed there is a tiger. 

confused - Hearing that news he became confused 

Much agitation - During strike there was much 
agitation. 

loudly- Cocks shout loudly in the morning. 

czmtw; - *FT2r?mTT ciraf J^rftr ^h!*: amoral 

confusion - Hearing Manthara's words Kaikeyi became 
confused. 

Lesson no.23 

above - Birds fly above the tree. 
?crr - ^cTT T\m I 

from here - Go away from here. 
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vfe .... ?rf| - -qfc ^TRPT TjsftT clfl ft^orr ijRlWjRi | 

if .... then - If you study well then you will become 

clever; 

in the meanwhile - In the meanwhile I will go home. 

k 

toi .... cian - w. im ^ cian ^t#t m% aw^ra I ■ » 

so that - He is so clever that he defeated everyone in 
the debate. 

Lesson no.27 

TRt& - *jgtt ^rr^r mrfcf <tr R^Ri i 

in the absence, behind - Wicked person praises good 

people in their presence but accuses them behind their . .. 

back. 

become engaged - Gandhi became engaged in helping 
others. 

RHW - fcRlT ^TfcT fcFRR I 

modesty - Education produces modesty. 

i ■ 
■* , 

Lesson no. 31 

* 

m\>W. - *cT? cf? OTfTT m\'\H: 'Hftwjfcf I 

gathering - Tomorrow there will be an assembly of good JLi 

people. 



again - O Kishore ! I shall see you again. 
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as desired - The residents of Lanka went back to their 
desired place. 

eternal - The friendship between Krsna and Arjuna is 
eternal. 
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LESSON NO. 4 

Introduction 

The previous three lessons were intended to 
acquaint you with the basics of Saipskrta alphabets, 
words, sentence construction, grammar etc. In the next 
two lessons, namely no.4 & 5, you would be introduced 
to the application of Saipskrta in music. The reason for 
prescribing Samskrta as an allied subject in the B.A. 
Degree Course of Indian Music itself is because of the 
large use of the language in the theoretical and 
performance areas of music. Apart from Tamiz, 
Samskrta is another language which has .been existing 
in India from very ancient times and its influence on 
other languages and Indian Culture and Arts has been 
considerable. Languages like Malayalam,, Telugu and 
Kannada have a large number of Samskrta words in 
their vocabulary which is evident from the songs 
composed in these languages. Of course, in the stock 
of songs in South Indian Music there are many set in 
Samskrta language Apart from songs we find that most 
of the theoretical works written from ancient times have 
been in Samskrta. Need to study the Samskrta works 
may arise at the Post-graduate and Research level. 

The purpose of the following two lessons is to give 
the students a feel of the Samskrta language as used in 
the spheres of theory and performance respectively. 

* Theoretical Writings in Samskrta 

Theoretical works in Samskrta in which is dealt 
with are of two kinds. There are works which are 
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tie ."ted exclusively to describing the arts .of music, as 
fui instance, Dattilam, Caturdanadiprakasika, and 
Svarameiakalanidhi. There are yet other works like 
Natyasastra which is a treatise primarily on drama and 
describes music as a part of drama and music in 
general. And works " like Sangltaratnakara and 
Sarigitasaramrtam talk of music and dance also. Some 
selected passages from these works are given below. 
This is followed by meanings of the passages. Both the 
prose and verse passages have been selected. 

The focus in this lesson is on the Samskrta usage 
and construction and not on the technical details of 
music and other arts. The list of works from which the 
passages have beer selected is given below. 

No. Title of the Work Name of the Author 



1 


Natyasastra 


Bharata 


2 


Dattilam 


Dattila 


3 


Yajnavalkyasmrti 


Yogisvara Yajfiavalkya 


4 


Brhaddesi 


Matahga 


5 


Bharatabhasya 


Nanyadcva 


6 


Sarigitasamayasara 


Parsvadeva 


7 


Sangitaratnakara 


Sarrigadeva 


8 


Sangltaraja 


Kumbhakama 


9 


Sarigitadarpana 


Catura Damodara 


10 


Sad ragacand; sodaya 


Pundarika Vitthala 


11 


Svarameiakalanidhi 


Ramamalya 


12 


Caturdandiprakasika 


Venkatamakhi 


13 


Sarigitasaramrta 


Tulaja 
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Lesson No. - 4(b) 

Text of Selected Verses and Prose 
Passages from Laksanagrantha-s 

1. mdffifrd Hld^^ll-aPT 

«W ^ 3fcTSRT II 

Hlc^4 dtiWb ^IWWj II 

N.S. 1,14-16 

^ ?T "T cT^Ff ^tsf^R ^ II 

xh4;?ii>h i P>i f^ic-mPi Wfrr ftf^raifr ^ I 

N.S. 1,113-114, 



^oHKUd^il T^TTT ^PJdF II 

N.S. 6, 15 

N.S. 6, 16 
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3TTcft?I "ten 



era 3c||cH<d ^ ^ gf^cf *r i 

^PR^ dTcTf f^T^IT cm ^ ^ II 

N.S. 6, 27cd-29ab 



era f^HFfpp 

^ <J*dl«d: I araT? - ^an ft 

HM|oyw|^t<flls;c^>n'i|Vllsi>Hp|tMRl: I 
3rai? - ffcT Wafr I vJxijd - 

armra^m I ^mw^ ^fn >, ^an % 

^Frar jwi ?^41^ift(4|xyRi nan 

c|HI-sHI>HW|i}dH 

^I41Wlf^l J lx»Rf I d*Hlsllci*W>HI 

?c?if5)<^i<siiidi: I arar^cRiff Wn^t *nrar - 
iiajl «ig55cH^dc4cw|^4gPT^fFI I 
3?TC3ITOf% ^pSfRT TOJ ^Tttfqc^ vipTTT I 



N.S. 6, 32-33 
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^prr Rm^<i erai ft^cj 

N.S. 29, 45 



2. <jfrtel^Plte<filcl ciRicW 
Datt. 3 

<Hl*1 '■111*1^*1! 

Y.S. 3, 112 
tiMawwui*H ^«nrpf Piytyfci II 



Y.S. 3, 115-116. 
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S.S.S. 2, 5cd- 
S.R. 1,1,1 

%t crrei ciarr ^ ^'fld^Lid I 
wff ^ft ?fcr cP? sfar *rpfr *r ^srn^ H 
"Eft ^rat RRoxiii^r FgrRt wrf^iT i 

7 fta w gi^i ^tT d^flcijfosfrllct II 

S.R. 1,1,21cd-24ab 

'fldffeH? 



1.61 



^ficfT^t tftcErr sqfepif jura?* 11 

^ ^5^7}^ ^ ^fcW II 

^gfamtsTT uiifti^A^cb^i Em 11 

S.R. 1, 1. 25cd-30cd 
^n^T ^PT^rfl^togqT^Tg II 

S.R. i, 3, 1-2 
wit i% *Rt fk^^m: ii 

S.R. 1.3,6-7 

S.R. 1,3. 47cd-48a 
?Rra I 

^3 ^wf^crr^n^ 5 %n^ 11 

S.R. 1,3,50b-5lcd 
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'lHfsbi^Md cpjfr ^trf f^raftcT I 
f^fT fercTT JflfTTT ■WJI^cb^ct >KK>HJ TfT | 

w4t ^fr -w fcr^zr WRis^nWt ii 
SR. 1,6,1-3ab 



S.R. 2, 2 



W^T^ff 'fldftcAlftsffacJ I 
^Tpsrf 'IHfacil^KI i)^ij^<0RcFT II 

ftw >fcm\ ^^w*rf ^sppfern li 

M^FTTT^ M d<'IH "HW^ ii 
S.R. 2, 1-3 



dldWdWfdWIillftRl tlldlfcJBl ^PJcTT I 
Tftcf W ^3TT ^rf ild^Hdld nfcrf^FT II 

S.R. 5, 2 



S.R. 7, 1 
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8. ^rfcppHJPJftcIT 

S.Raj 1 ,2,3, 33 

IIH^SSRI ^FRPS? II 

S.Raj. 2,2,1, 14-15 



9. T^cJlHk^d ^ftcf^FT 

araHKA^) wcTT cicgwg wtt ii 

RlRvjiWI ydledl>K) ^CTrWTtSWcT II 

^Kpfrssi c|>htiw qc^^wsn I 

^EKFft ^Mle^I: II 

WJSWTTT I 

cTtTT wfow #?TWT cRT^HTT II 

dfadl xfTSI f^fcft cl^Ti'Mi cRTWTTT II 



.164- 
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T TTH^f-9JlM<o'H->j|ilI ^rlcTTT q3rRT^H1T !! 

J|T*Jlft gR^TRl ^y>iHI>Kl TTtf^cfT II 
*IHl4) %T cbeiliujl 3JT%ft Hlfclcbl ^TT ! 
^STTcT^ftTCcT M^T TCS^TTW'TFfW: II 
S.Dar. p.26-27 



i 

S.Dar. p.32 



10. uu^AtbftddcKRw ^sum^m^ 

4dlP)<4l-ft RjcfUllft 



\ . 



$t?T: I! 



ft^r^rtsft Fffk^jr ii 

^c|f$bij|i(l^ *P^J *tht I 

cRlT W ^TTcT II 

-WI*K<iH<KilrirErc*T Aw. I 

WRcIH cbdiJ*^ cTSfTlT II 

S.R.C. p.15 



11. VHIHIriJ^d 



^dH^H'II^K^dN^PlNKcb: II „ 
^fl TTWftclW yiHIH!ci)i cff&cT: II 

U^sfl R^praTNfrapftcfr 3><ontii^ n 

SfcT HM<J J ft<H*)d: 

S.M.K. 4,11-15 
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12. ^cbeH<il f^ra ^^4"ilH*iRi*i 

3M iiRi<€Hd<4*Ki h8?f3 era sftwie: I 
^re^t *>q+!M 5T"tt rag? ^ xUI 

3lcJdld*dld1 ^McrffcW ^JcfT I 

3i^?T fp^rg uRmiad ll 
^l^ei^H cnr^T ftWf stWst ^tt i 

cT^ $i)«Jcidld ft^ST^ feft cRTT II 

3fWTFeT«RfiRft Si) "Id: WcT (^Mld*: ll 
*rft, TOf^RT; *Tft, EFT, TPTf^FT I 

CP. 3,82cd-86ab 

^cWdldPl<s|^ , | ^ ifT ?fcf <Afdd: II 

^rfc, j iR<hR, >hR j ih; ft 7 !, H'iR'i, Rw i 
CP. 3,92-94ab 

13. d^-sS^M^d fl^fld-HKI^dH 



*TM<^ldl^4cilc^l4R<WSf*IS T l I 

ijorf jrrar yiid<yi ^T^Rnmif^i ll 
Mi-tiwPmicjci^mH i 

3RYT% W^lfcK^diJISS'Wfd I 

WFrfatrfr fasw R^R'iR ^trcrmn 

SrHldNi I 



Translation of Verses and Prose 
Passages from Laksanagrantha-s 



1. ^xd^Hgjd «iiC3i?ihwr*i 
Natyasastra of Sage Bharata 
(a) Hie^<sPNlu)Ruim : 
The history of the composition of Natya 

^TT^Ri^FT ^ <b<\W£H II 

Hlcl^^< dd^^ ^^wm II 





1 




compose 




this veda 




named as natya (the science 




drama). 


>hI^s»ih 


which contains instructions 




which has in it abridged views 




(of earlier writers) 




and which leads to virtue, brings 




in material welfare and fame, 




which shows the path for all actions 




to be followed in future 




for this world. 




containing the import of all scriptures 




which presents all the fine arts. 




The Creator 
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determining 
thus 

remembering (and' reflecting) in his 

mind all the veda-s. 

then 

composed 

the treatise on the art of drama 
based on the four vedas. 



These verses describe how the Natyasastra came 
to be composed. In the introductory part of Natyasastra 
these verses occur. Brahma the creator composed this 
treatise and it is said to be based on the four vedas. 
The Natyasastra further says that in the art of drama 
the dialogue part was taken from the Rgveda the 
actions like gesticulations from Yajurveda, the music 
from Samaveda' and the sentiments from Athafvaveda. 
Thus the four elements constituting the art of drama 
were taken from the four vedas. 

This art of drama brings in several benefits namely 
material welfare etc. and shows how this should be 
followed by people in future. 

Thus the basis for composing the Natyasastra and 
its greatness are brought about. 

There is no knowledge, no craft, no learning 
(science), not the fine art, no diligence nor that action 
which is not found here in the Natyasastra. 



Notes 
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(b) Hie*]*ll+5|*U ^FT#H#-7^TWT 
All-embracing form of natya 

tf^n^ifai RmiR cb-nTRif fcrfcjErrPr *r i 

3ff^T5^ ^dlPl d*Hi£d-HAJi ^PT II 



•l d«srR There is no knowledge 

•i Otl f^q no craft 

■I <n fen nor that learning(science), 

'i <ll -^kTT nor that art 
■i <i J iH ' not that diligence 

I dc<pf not that action 

'id -I which is ..ot seen 

^Tre^ in this Natyasastra 

-MR*H ^T5^ In this Natyaveda 

<i>i'.?lR3lfl»r all the truth contained in the scriptures 

l-'i-'llft crafts 

'i and 

lOl-lnil-l ;OTfft>r different varieties of actions 

■"'Idlft are enjoined (find a place). 

'K'ikf Therefore 

'Md, this Natyasastra 

■,l'd'( was composed 

'I'll by me. 



All Hie arts and crafts, all the knowledge and 
i' '.'i i inn i Imm the constituent elements of dance.Hence 
«-<<'.il(>i says that he composed it. Here in these 
vt'iM--; Hi.- , ill -encompassing nature of the art of dance 
I', lelrned lo. 



(C) ^TP 

Sentiments 



* ■ 

^irHl^d'HVl ^cil^ ^TT^l T?TF ^JdTT II 



*1lci*j 


In drama 


• 


3T^I ^HTT 


there are eight rasa-s 


or , 




sentiments 




^dl: 


that are used 


* 


5»[*'IK 


erotic 




£\W 


comic 




** u l 


pathetic 




itt 


furious 






heroic 






terrible . 




fr>TrJT 


odious 






marvellous 




(d) ^aiiRWMi: 






The permanent states of moods 




^fcl^I^ii^l 5{l>*^ sffcrtoHl^ cTSJT 1 




uJ^HI ft-WiJ^fd ^ifij'HMI: H<£]fcfdh II 






The permanent states or moods 






are these 


* 




love 






mirth and 




SflW: "3 


sorrow 






anger and energy 






terror 




disgust 






astonishment 





(e) srrate %zr- 
Different types of Instruments 



Affin w R^Hicflti cf«mrf%r*r ii 





There are (known) 




four types of 




musical instruments 




conforming to characteristics 




(They are) Tata and 




avanaddha and 




ghana 




and susira 








Tata . 




is known to 


cl*-^'lct*H 


pertain to the strings 




avanaddha 




(pertains) to puskara 




ghana 




is known to 


did: 


(pertain) to tala 




and susira 




(pertains to) flute 




(f) X*lPl*)MUH 




Exposition of Rasa 



■T f% ^f&cjafr Weft I 
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<ra fcJHFTrj'Hrq't-fl^ ti i R -h ii h 1 1 s; -h Pi *m fa-, i 



s J 



Herein 

we shall explain 

in the beginning 

what is meant by sentiment 

No poetical work 

is written (gets started) 

without sentiment 

There 

the realisation of sentiment takes 
place with the 
determinants, consequents, 

transient moods acting together 
What is the 
example here ? 



^an It 

•TRT -ci|ovjH— 
?TaiT ft 



Here in it is said 
just as 

by the combination of 
various condiments, herbs 

and other articles 
one realises the taste of food, so 

also the realisation of rasa. 
Just as 

'• the six different tastes (of food) 
are tasted when ons eats 
preparation made by the 
combination of 
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•TRT— iTran— vdM J lct|: sift 

^rrf^RT *rraTT - . 

3T5T 



jaggery, food articles, the 
Side dishes and? : the herbs 

so also ■ "'■ 

though there are various 
moods ; " 

the permanent moods ; '~> 

get transformed into 
sentiments 

Here it is said 

what is the 

this term : > "-• 

called rasa 
It is said 
because it 

tasted) 
How? 
Sentiment 
is enjoyed 



is enjoyed (or 



cTW^re*TCW ScZlftcillfcUldl: I 



xran ft 



Just as 

noble 

men 

taste 

different types of tastes 
while eating 

food made tasty by different 

condiments 
and attain happiness 
so also 
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x 

x 



^fFP-3T^T-Wr-vJitdH 



good and well-read audience 
attain happiness 
by enjoying 
permanent moods 
suggested 

by the various moods and 

gesticulations 

mingled with speech, 

decoration and sattvika moods 



H3TT 6|gs{ci|iiclc4o^^4gfii^*t I 

fcTHMiwajT ^STTT I 
3ll<W1c{i|R| d*HMIci*N>Hh ^JdTT II 




TOT 

3fl'M|c;ql'Tl 



In this regard 
there are 

two traditional verses. 

Just as 

people 

who know the taste of food 

enjoy 

eating 

cooked food 

containing various types of 
food articles 

and containing condiments 

(spices) 
so also 

the learned people 
enjoy 
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in the mind 



d+HId 
^T<SI-?7FT: 



the permanent mood which 
are associated with expres- 
sions and gesticulations 

Therefore 

(they are) known as 
sentiments of drama. 



(g) 'T)dM«S*N*U TFoPT 
The greatness of gltalankara-s 



cTcTT ^ 



Similar to the night 
without the moon 
similar to the river 
without water 
similar to a creeper 
without flower 
and 

similar to a lady 
without ornaments 
would be 
melody (music) 
devoid of alamkara 
(ornamentations) 
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2. <jfrra*jft£rcf£RT cjlrlc-R 



Dattilam of Dattila 

Definition of Gandharva 

^aJW^-SU.Id'MloH ^RR^Tsn I 
M^TbWlcJtil^ 'll-t|4HMt^ II 

group of notes 
based on the words 
, u and properly measured 
by tala 

and performed 
■ with full attention 
it is called 
gandharva 

3. *iWteU4l5l*llceHJ$d ^IsNlccKl-^fcf 
Y5gi Yajnayalkya's Smrti 

(a) wmpprfN 
Greatness of , jSfnjagana 



>KN>d^Uld: 



The one whp studies 
samaveda^ (and its music) 
as per presecribed rules 
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€ 



3)ftxiJdH 
dcJ'WIWId 

arf^praffd 



without interruption 

and by practising that repeatedly 

with full concentration 

realises 

the supreme being 



(b) «iidii!fixii 



'4 



Praise of Glta 

4]uiiciic;HdTti5i: ^f^nfdfcRrR^ i 

dldsliMWAJI'dH TftSFTPf PliJxyfd II 



^f^rr-cfK^-dT^?!: 



dl<H5l: ^ 

3Tjrirr#T 



One who knows how to play properly on 
tie lute 

one who is knowledgeable in sruti and 
jati (melody-type that existed prior to 
raga-s) 

one who is proficient in rendering tala 

reaches 

without effort 

the path of salvation 



J lld5l: 


One proficient in music 




even if (he) 




through yoga 




does not attain 




the supreme state (salvation) 




becomes 




the follower 




of Siva 
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*rted enjoys bliss 

*J«r W along with him 

4. Hd**l»jPl$d .f?Wfl 

Brhaddesi of Sage Matanga 

TOOT 

Praise of Nada 

^ ^T^T fcRT TftcT *T -TT^T f^TT TcRTT I 
f^RT ^d d^HWKIdH* «T*RI II 

Without sound 
there is no music 
Without sound 
there are no notes 
Without sound 
there is no dance 
Therefore 

this entire universe 
is of the form of nada 

^JT^W *TCT ^rfcFlfewft ^*cRT II 
Brahma 

is known to be 
of the form of nada 
Janardana (Visnu) 

of the form of nada 
the supreme sakti 



TT^ fqFTT 
H ^RTT 

cRTTcf 



7>JdT 
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of the form of nada 
Lord Siva 

of the form of nada 



Definition of Svara 



^ ^Md i|>Wld d+HI^N II 





And with the word 


'sva' prefixed 




(the word svara is 


formed) 




the root 






rajr' 






having the sense 


shining' 


w. 


the one 






thereby 




>!Md 


shines 






of its own accord 




dWId 


hence 






this one is 






considered to be 






svara 





Note :- The root 'rajr' means to glow or shine. At the 
beginning of this root the prefix 'sva' meaning 'by 
itself is placed. Thus the word svara is formed and 
giving the sense of a thing, that glows or shines by 
itself. 
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5. HM^cj^d iwri^PT 
Bhratabhasya of Nanyadeva 

<miuii ftPnil'i: 
Application of Raga-s in Rasa-s 

TT5^W^^FR^ 'EftT^qarTsFR II 
cbl*ui) *g>'M^c) HIcHcjShf^lcb: I 

tj^ ^^nBicfT ?ftt ifcmv. ^ra %T?P I 





Hindola 




and the one called ivlalava 




are related to 




the sentiment of love 




Paficama raga 


cich^-^PTT-^ 


(and) Takka raga 




(are) respectively employed in 




heroic 


% 


anger 


<*>|>!>ui) 


In pathos 




Kakubha 




In comic 


HMc|^»f$|ct>: 


Malavakausika 




In terrible 




Kakubha should be rendered 




sadja raga (should be rendered) 




in odious and tranquil (sentiments) 




These are 


TWIT . 


the raga-s 




related to the rasa-s (and 3 re to be) 
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uMi: employed 

everywhere 
'fid* in music 

6. qT^clft^cK-HflcKWiH-IN: 

Sangitasamayasara of Parsvadeva 

rat^rr: ^TCTT 
Three varieties of Svara-s 



^^cH^'Hcll: cpf%RT TJWfcPI WxR^fF II 

era ^l^lfcerfa: tf^dH:, cffWTfcsc#r7 3T^cPIT, 

^ ^ I fegf^RJ'JT-fm'iTcrr ^fct crqf% zrtm craft - 

crrirt^Tifcpn ncjra I 



'FidH. 


Music 




consists of seven svara-s 




Those svara-s 


^TdTT 


are considered to be 


ra-farr 


three fold 


*R)d v 


A few 




arise along with the 




Among them 




those that arise from the body 




are important Ones 


era 


There (among them) 
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fell 



the sound which arises from the 
body 

are those which have life 
The sound from vina 

(stringed instruments) 
are without life 
The sound coming out of 

instruments like flute 
arises from both categories 
thus say all people 
But I 
say 

thus - 
All are 

born of life and 

born of animate and inanimate 

why ? 

for vina and similar instruments 
there is the effort of human being 
at first 

But those that are lifeless 
exist 

through force 
by striking 
of wind 

in association with wood 
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7. Sahgftaratanakara of Sarrigadcva 

(a) H^Mmum 
Invocation 

WniT^ra-Hl^dl^'lfcMI farfa gcM^*v} 



cf^' I salute(worship) 

%\<b<H Lord Sankara 

^ for the sake of bliss, 

HKd^ who is of the form of Nada 

d^^vii'i^'fld who is praised by the whole world, 

iJ^HIcj— TTPT— the source for the divisions of the 
ttTHPT-ti u I>!^HI-] universe, establishment of caste, 
3(d4>K\Jilfcl{t>H)] the order of various species, 

^l^ovtcb: s who being pleasantly present 

gcM*«) in the hear lotus 

of yogi-s (or great men) 

^fcJM<H as Omkara 

ftfifa in the mind > 

SFTJrf^M- following the movement of the prana 

*n^cni, J lftHI ] arising from the navel 

W. who 

3HT this one 

^Tuf3 shines 

by his own lustre 

(who is self-iuminous). 



The above verse is in praise of Lord Siva. However it 
allows for an interpretation in which the object of 
worship is gltam, i.e., Music. 
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(b) ■n-yfl<w , *r<rt£\ w 

Sangita, its two varieties 

ifTcf cTSH ^4 w^T^sr^ I 
Tfpff ^fcr crq; frm era ^rpfr ^ ii 

lit Hlffidl f%ft*5ETT# SrgrfTf lTC3TftftT I 



1 1 Vl^ 


Melodic music 




Instrumental music (of the drums) and 




dance, 




the three 


\ci^ld 


are called 


\l VJ 1 1 \l t 

s s 


sangitam 




It is twofold, 




(known as) marga 




(and) desi * 




Among them 




that 




is called 


*rpf: 


marga 


"qr 


which 




is searched and codified 




by Brahma 




(and) performed 




by Bharata and others 


^d: 


in the presence of 




Lord «£iva ' 




(and which) bestows eternal prosperity. 




(And that) music 




and drumming 
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(and) dancing 

which accords to the taste of 

people 
of different regions 
(and which) pleases their hearts 
that 

is called 
desi 

(c) 'TlcwfiNi 

Greatness of Music 

>HH<klfcd "4M tfovHJIS ftdH£: I 
TfTcFT 3frg£ ^cfT Ml4dlMfd I 

^MfafcTC^dtsft cRTEcrf^fcRFTcTTll 
xHH'UfcNdl sTFTT ^TRIW WV^ft I 
f^Rl lfSI-TFE]cf-^-^Ffcf-TTPMTll 
STW-ft^'UIWIcjS WoF l]4fa>*Md: I 

^^^fldi^d ''ten Ffe^ w&ti n 
^R^wr?Nf?£ra »frflr^ ^ i 
cjsjT cpre^Fftcf ^ftct iwfti vflfcidH ii 

cff^T 'HdW WTrRj % ^^if^^yid I 



ftdlH*: 


The creator 


'doMimg 


gathered and codified 




this art of music 


>nm<teid 


from Samaveda 


^rr 


The lord 


Ml4d^M(d: 


^iva (husband of Parvatl ) 




who knows everything (omniscient) 


5^ 


is pleased. 


3fft 


Also 



d^T 

s 

^?ft ?fd 



1 
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The infinite one 






Lord Krsna, beloved one of gopi-s 






has become attracted 




by the sound of flute. 


k 

r 




The creator 






is engrossed in the music of Samaveda 




tf'i'Wd'l 


The Goddess Sarasvati 


V 




is attached to the lute. 






Why then 






(speak about) others 






like yaksa-s, gandharva-s, divine 






beings, demons and human beings. 






The child 

who does not know the enjoyment 
of pleasures of life, 






who lies in the cradle 


■ T" 




crying, 




having drunk 




J fldHd 

C 


the nectar of music 




MM£ld 


reaches 






maximum happiness. 




d o 


The young deer 






eating grass 






and moving about in the forest, 






atttracted greedily 




O 


by the music of the hunter 




sheds 






its life. 




^ t?m 


Who is capable 


lit 




of praising 




the greatness 






of that melody 






This alone 






is the only means really. 
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qqMwwtelFU for the understanding of the four 

human values-virtuous conduct. . 

material welfare, worldly pleasure and 
salvation 

(d) hicj)mi*hi 
Worship of Nada 

We meditate upon that Nadabrahma, 
that consciousness 
present in all beings, 
that got itself transformed 
as this universe, 

that (nadabrahma - Supreme sound), 
which is of the form of bliss and which 
is without any equal. 

In this verse the author Sarngadeva pays his respects 
to that supreme Being, the nadabrahma, which is 
present in all beings, which is of the form of this 
universe and has nothing that can be compared with 
itself. 

This entire universe is nothing but nadabrahma. The 
philosophical concepts of nada the sound are presented 
in this verse. 

^ci^M l Ri dT "f4 WTT^d d«M+l: II 



^TcfajdFTT 

ftcfd 

dcf 

^fedl^ 
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Hlci)m*M^l By worshipping the Nada, 

£cJT the gods, 

sfFTfcrsyTts^RT: the creator Brahma, the sustained 

Visnu and the dissoluter Siva 

*fcrf% viMlf^dl: are really worshipped, 

qw^cl For they (gods) are 

■=p really 

cRf 3llrH*l: of its (nada) form. 



Stress is laid in this verse that all gods are aspects 
of this nada. Our respects to nada, of the form of pure 
Consciousness, who is saluted by the Creator, and 
other Gods. All those, knowing the supreme power of 
nada, enjoy the pure Consciousness. 

(e) HlcJSiscJ^ P)*Rp: , cTW 5raWteli 

W% Tfecft iffi mt\ fsTSW^r^RT il 
Etymology of the word Nada, its three varieties 



H*K*1 The syllable na' 

HI"MIHMH is the vital force 

cjcbKH the syllable da' 

is understood to be 
3Renr fire 
<fcf since 

it is born 

HTW|fa-n'al'it<r out of the combination of vital 
force and fire 
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an%jtn^ it is said to be 

^TT^T nada. 

3 But 

oucj^i^ in practice 

3Rft this one (nada) 

■^m is three fold 

fft that which arises in the heart 

atfotfftRt is said to be 

*T^7 mandra 

g?u& that which comes out of the throat 

HOI is madhya. 

Tjfs^ the one from the head 

<TNT is tara 

t( and 

\3rRtrRT they are successively 

fJrijujT double ( in pitch) 



(f) ^ragn 
Four varieties of svara-s 



, Svara-s 

Trgj^nT are four fold 

cn3t,<fal<&, W x 5( ^. and samvadi, vivadi also and 

fcraraft arjen^ w J anuvadl. 
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|-|pro /in fhi^CQ f^i ir w^nAitsif^X 

neit? \ir i uiebc* lOUi vanciies/ 




c||cT) 


thf* notp vadi 






•o i Cl 1 CU LU do 




11 IO Ml iy 


L 

v 




' thi^: com varli nntp 
li no joiiiYam i iuic 


4 




uciny <i rouowcr ^or ine King} 




011*1 ciihvi 


IS S310 to oe 


m 




LI IC 1 1 III lloLCI 






binot; vivaai 






jo r*nr»r»^it*a 












'y icoi ■ icu L/Uuuic 






oMiiiLoii iu oil ciicniy 






but the anuvadl 






as it happens to follow the king and 






the minister 





(g) ^"ifr 
varna-s 





tone pattern 


4, 




is said to be • 


«IH&>iJi 


the act of singing. 


ft 




That 


,* 




is established 


zigsif 


as four-fold. 




?fcr 


namely, 






sthayi (steady). 




3TRtt?t 


arohl (ascending). 




31 


avaroh! (descending) 






and 
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flA-qtfl sanearl circulating. 

3RT Then 

vKiim their definition is as follows. 

f&n&i f^m\ jraHr -wi^**$<i *f I 



, MR<^fcici-. 



That is 
known as 

sthayi varna 

it (that in which) 
a single svara alone 

is rendered 

haltingly 

the other two 

names that convey the meaning (self 
explanatory, f.e. arohaa 
ascending and avarohaa 
descending and thus the varna 
are self explanatory) 
the sancari varna 
is known to be 
through the combination of 
that 



mean 
mean 
name 



(h) c||JJ)ijct,K<H«uW 
Definition of Vaggeyakara 
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r \ 1 -J. 
s 


WnrHc; frpxt^ 

UVUIUj ^LCVLy 


^-»Ud 


are said to be 




matu 




what ic; cajH tr> hp sunci (i e melodv) 




ic: rpfprrpri to 




as 


CTT7T 


dhatu 




wnoevci 




COMipUbco 




tne text 




and the melody 




he is 


ctHJiiJcbKch: 


the composer (text and melody maker) 




(i) J||*y4 J IMcH5WT 



Definiton of Gandharva and Gana 



arf^Ejtu^ ?fcr That is said to be 
ifRPT music 

>E<K>H<4 t (in which there are) combination 

of notes 

755f^r that are pleasing 

i^cfrf^TTl It is said 

that there are two varieties of gisa 
♦fRI^T Of which one is gandharva 



193 



TTPT ?fcr and the other is gana 

ira; That (music) 

3T : nfc->HHKmH which belongs to ancient (beginingless) 
tradition 

^FtJcf: <HH^vrild which is used by the gandharva-s 

?TcT that 

^tjTT wise men say 

'll*tj4*i that as gandharva 

that is the cause 
pMdH surely 
$FXW- for fame 

3 but 
?TcT which 

is composed 
cll^l^chl^ui by the vaggeyakara (composer) 

ef«u|lRld*| which possesses the necessary 

characteristics 
cii}IkHllfc;t| and which are in desi raga-s 

cT<? TPm that music 

yltfoH is said 

yn>{o>ai-i*i to please the people 



(j) diddeT^T 
Definition of tala 

^ftcf w cTsn ^ff ncRTcn^i yRif&dH ii 



?TTclT That . tala (time-measure) 

?fcr ^jctt is explained thus 

crar EiMtr the root 'tala' 

*rfoT suffixed with (when it takes the form) 

ghafi 

MfcTWTR means rooted in (or established) 
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HW- for 

TffcPT (melodic) music 

qiSR instrumental music (drumming) 

^rPT dance 

HfdfSidH ens based upon (or rooted) 

cTT^ t n tala 



(k) ^f^nf5n*I+)HlcH*f$i<J: 
Siva in the form of the four abhinaya-s 



^TT We salute 

cR that 

f^R Siva 

^iRcjcbH of the form of sattva (i.e., pure) 

trfq whose 

3Tlf$ J l*H gesticulations (of the limbs of the 
body) 

IJcprfT creates the universe 

c)lfxi4>H whose speech 

^#-gr^WT is of the form of all speech 

3ll^l4*1 whose decorations 

^"-dWlRl are the moon and the stars 



Note : Here we find the four aspects of abhinaya (mode 
of conveyance of feelings) viz. gesticulations of the 
body limbs, dialogues, decorations and the sentiments. 
. They are spoken of as the manifestations , of Lord Siva. 
Hence they are the four forms of the perceivable 
universe which are the world, the speech, the moon and 
the stars and the different emotional moods. 
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8. «jMlc»$«Wuftd: TO#cRF5|; 
Sangltaraja of King Kumbha 

Ragalaksanam 



§f Here (in music) 

ut that 

f^rr special quality 

ExHT of sound 

ftRl^-cnjf-3»d^*K: with variegated melodic 

movements and patterns 
wfe-^-^T^fr (and) arrangements of svara-s 

such as graha 
^ovjf*: that are pleasing 

vjujd is called 

raga 

c|U|{P|c|si|J|^|«i)s4 ^ifeft W I 

TrmWtssraT ^pra^r q^cfniRi^m II 

sroH This 
w^-^Is^t word raga 

>iovid: ETRflT from the root ranj' 

g^-;STsf in the sense of a subject 

^TfSf with the suffix 'ghan as nominal 

derivative 



1 96 





as a subject in the nominative 




case 




(as this word raga) pleases the 




mind 




as it contains varna-s 




this word is yaugika 


3TSJ 


Then 




this word raga 




as it contains varna-s 




is considered as 


*>fed: 


rudhi 


3T5TcfI 


or else 




like the word lotus (which is born 




out of mire) 




is yogarudha 



9. xl^cJlH^'i^d <H*.jflc1<{tJuw 
Sangltadarpanaa of Caturadamodara 



Raga-s and Raginl-s 

f$|c|^|^b: ^RRftW ^Hll"li ^rattT^cT ! 
M^|>Hild M^MIh f^5fPJ??Rr IS 
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^PT-TrfMt-WT 
^FTFTR 

clH^clld 

&IHNsHld 

-fc5e-1K|t|<J|: 
3TO 



Then 

the classification of ragaa-s and 

ragini— s 
By the union 

Of Siva and Sakti (Parvati) 
there arises the occurence 
of raga-s 

From the five faces 
there arise 
the five raga-s 
and 

the sixth one 

from the mouth of the daughter of 

the mountain (Parvati) 

In the beginning of drama (natya) 

from Siva arose (the raga-s) 

From (the face) sadyojata (arose) 

srjraga 

from (the face) vamadeva (arose) 
vasantaka (raga) 

from (the face) aghora (arose) 

bhairava (raga) 

from (the face) tatpurusa 

arises 

pancama (raga) 

from (the face) isana (arose) 
the raga megha, 

and during the performance of the 

gentle variety of dance (lasya) 

from the face of the daughter of 

the mountain King (Parvati) 

came 

nattanarayana 
The 
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^rlraga 
vasanta and 

Bhairava 
and pancama 
Meg ha raga 
brhannata, 
these six ■ 

purus 



are the ones called 



^fcf ^cT-i£«qvi<ii: Thus end the six purusaa raga-s 

cficRlT ^T2I f^Tcfr cFFRTW ^l^'HF II 

'll^lft fiR^IKI AfcKI'I'KI ifrftcF || 
^Ici^'fiHde F^ftT ^^TRIW^PTTT II 



Then 

the ragini-s. 
malavi, traivani, gapdi 
kedari, madhumadhavi and 
pahadika 

are known to be 
good wives 
of Sriraga 

desi, devagiri and varati 
todika and lalita and then 
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a^?f^ra>l mwtlft WTo^Tzrf 



hindoii 

are the wives 
of vasanta 

bhairavi, gurjari and reva 
gunakari and bangali anc 
bahull 

are the wives of bhairava 
vibhasa and then bhupali 
kamati 

badabamsika, malavasri 
along with padhamanjari. 

these are the wives 
of pancama 

malhari, sorati and saveri 

kausiki and gandhari, 
narisrngara 

are the wives of Meghc 

raga 

kamodl and kalyani, abheri 
natika and again 
salanginatta, hamvira 
the wives of nattanarayana 



The laksana of Bhairava 

0^ f^fcf) IT? MR^Rd: II 



I 
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3JUTRRT W^l SnfcJ^MI: 



SffecfT MRcflftld: 

3j|lc|xi|l|: 

TT^T-ERT 



fcpjftcT-cF£ 

■mwci-f^jcr-gRT 



arpsa, graha (and) 



with 



He (that) is 
known as 
Bhairava 
in which 
dhaivata is 

nyasa 

is devoid of ri (and) pa 
the (in which) ma occurs 
the murcchana commences 

dhaivata 
dhaivata is vikr+a 
(and) is known to be audava 
The example - 
The first raga is 
bhairava 

who bears the ganga 

who has the crescent moon as the 

fore-head mark 
who is three-eyed 

who has a body decorated by 
snakes 

whose dress is the elephant's skin 
who has the trident in his hand 
who wears garland of human 
skulls 

who wears a white garment 
he is victorious 
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Sadragacandraodaya of PundanWitihala 
A'cblHR^ifdAcll: 
, Nineteen Mela-s 

^cHiPicjj-fl' fopfrft 

^rrflraraT 3?ft ^crjt >Kj i <^u|?eJik.Mi a^R^rr i 

^WfcR^TrR ^ l^c^iu^d^ cRfT TRT ^qjTcT || 



foyrlflr 

d<;-RR*T «Jrft-%t Wcl 



Now 

I shall describe 

the mela-s 

There (among them) 

the first mela is 

(that) of mukhari (raga). 

Then comes the mela (of) 

malavagauda 
After that would be the mela 

(of) sriraga 
(then) would be the mela of 
(the raga) called suddhanatta 
(then) would be the mela of 
desaksi also 
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the mela of kamatagauda 

comes (next) 
the mela of the (raga) 

called kedaraka comes (next) 
also (comes) the mela (of) 

hijeja 

the mela (of) hamira 

(then comes) the mela of the 

raga called kamoda 
then (comes) the mela of (the 

raga) called t5di 
(then) the well accepted mela 

of (raga) abhirika 
(then) comes the mela of 

suddhavaratika 
(then) would be the mela 

of (the raga) called 

suddharamakri 
comes the mela of devakriya 
after that comes the mela 
(of) saranga 

after that comes the mela (of) 
kalyana 

(then) comes the mela of 
hindola 

(then) comes the mela of (the 
raga) called nadaramakri 
Thus they have been 1 

enumerated as 
totalling nineteen. 
In this way the knowledgeable 
should compute 
the others 
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11. xi*u*fir4<£fl 
Svaramelakalanidhi of Ramamatya 



Definition of Malavagaula 

Wff mWPDvUisU) eifadl «flfa<r>l ^2TT II 
^FTt Hc^l>HciJlR;>;MII: i>RK'Hc|Tild: II 



3T3I ^ 



suddha sa, ri, ma and pa 

after that suddhadhaivata 

cyutamadhyamagandhara 

cyutasadjanisadaka 

being endowed with these 

seven svara-s 
and acceptable to those 

knowledgeable in raga-s 

the mela Of malavagaula 
has been defined 

by ramamatya 
In this mela 

the raga-s that originate 
I shall speak now 
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cTFT ■ V • 

WV- HI<Hc| J fld-3TTW 

f^ft 3lft ] 



anfe %f^RT » 

TTcff% 3RTT 



about them 

The raga called malavagaula 

lalita and bau'ika 

saurastrah, ghurjari and 

.. mecabauli 

phalamanjari, gundakri 

sindhuramakri, chayagaula 

(and) also kurafijl 

the raga kannadabarigala 

the raga mangalakaisikah, 

malhari 
Thus a few raga-s 
arise here (from this mela) 
Thus ends malavagaula mela 



12. ^cbdH<Hf^vRld 
Caturdandiprakasika of Venkatamakhl 

Eight alankara-S 

^cfr ff&ft wre^ sftt ra^e n 



w3 Jffenr anji^rcp 



The well-known eight 
alankara— S 

are being described 
There (among Xhem are) 
jhompata, dftfuva, mathya 
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3ldc1lci-^ crxllcfi W 



3ra jrfcnra^ 



rupakah and jhampa and also 

traiputa 
athatala and ekatala 
Thus are known the eight 

alankara— S. 
Now I describe 
the characteristics of these 
respectively. 



<n#r f^ra^r #fq^r ^pr I 

<T3 SlNcidld f^SjSf^t s[cft cTcfT II 



#Rc:-cii^ 



jhompata 

is known 

to be composed 

through the tala called 

jhompata. 
There 

in jhompata tala 

(are) two druta-s of two 

aksara-s, then 
a laghu of the value of four 

aksara— S 
is known 
All told 

jhompata'. would be 

of the value of eight aksara-s 

(or) two matra-s 

sa ri, ga ma, pa dha, ni sa; 

sa ni, dha pa, ma ga, ri sa. 
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3T2J 


Then 




the third alankara 


H&H— 1H<*>: 


called mathya 




is desecribed 




That which is set in mathya 




tala 


cflfdd: 


that is known 




3S mathya 




In mathya tala 




in the beginning a druta of the 




value of /aksara-s twoj 




then are known two laghu-s 




of the value of four aksara-s. 




All told 


ara^T isg-dici: 


this mathya tala 


*^d: 


is known to be 




of the value of ten aksara-s 


^rft, 'iR>hR, aR'ih; 


sa ri, ga ri sa ri, sa ri ga ma; 


R"*!, H'lR J l, R'HM 


ri ga, ma ga ri ga, ri ga ma 
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13. gcHvA^^MIei^d ^-d'fldffivT^T 
Sangitasaramrtam of Tulajcndrabhupala 



Definition of Saveri raga 



"^7dT 



TSfiTETT I 



^orf JTRTT M'lldciJI i?^v5P?rRnr?if^l II 
SfcRtt ^fTTfcR ^dillSS'l^fd I 

cn-niki^uH — y'HR^'iR iwrfasuTT to^Ristct 
ftwn R^R'iR ^Rrsrorpfn I 



(That raga) called saver! 

is born of the mela of 

malavagaula 
(and is) complete (in all 

svara-s) 
should be sung in the morning . 
sadja is the nyasa, graha and 
amsa. 

In the aroha of this raga 
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gandhara and nisada are 
skipped, 

In the avaroha the svara 

movement 
comes in a proper order. 
The example - 
dha sa ri ma ga ri 
ma pa dha dha ni dha pa ma 
pa dha sa ni dha sa 
ni dha pa ma 
ri sa ri ga ri 
sa ni dha sa ssa 
thus is the alapa 
Thus ends the raga saveri 
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LESSON NO. 5 
Selected Songs in Samskrta 

Introduction 

This lesson contains text of songs set in Samskrta, 
which are sung in the South Indian music tradition. As 
mentioned in the introduction to the last lesson, the 
purpose of this lesson is to familiarise the students with 
the areas in music where Samskrta is being applied. 
The idea is to get students to have a feel of Samskrta 
as used in the songs and not go too much into the 
technicalities of the theme and grammar. It would, of 
course, be quite welcome if students make efforts on 
their own to understand the dictionary meanings of the 
words and understand its grammatical structure. This 
will help them understand not only songs in Samskrta 
but also those in other related languages. The songs 
included in this lesson are listed below. 
1. v^cl^d iffo— 3)CriM4!-1 

3t5Jhni4-<£I<Jih 



2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 
10. 
11. 
12. 
13. 
Note 



>Mlfafa<HI<A->!HMU|c£|c?^ 

wr^pnsf^TcT-^fcfT 



ffror wm\ ftrm 



wrraflicr-^fcfT 

: For some of the songs details of raga and tala 
have not been given because "it is not known in which 
raga and tala the composer had intended them to be 
sung. 
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Lesson No. - 5(b) 
Text of Musical Compositions in Samskrta 



1 . wra&3ff?f Tfcr-'flft^ 

3T*CT<£! 1 

(YR— HTefEf) "MWMW" (?ITcf-WR>) 
^1 fd^RFfr? WJ WT^I ¥^ 111 II 
WW M^i^i ^ II2II 

%STcf SJcH^ftWT ^RraTT^hT?^ M4II 
&m WUWT^teT ¥^ M5II 

^^yrfciwr «njv5rr^?r ^ Ii6ii 
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7 
-4 



fcw?f% fag ^ f^Fqfcr jjr^r 

% :.cf ftrTFRlffc ^RT ^Fr4t¥f e£ II7II 
*Ts?ffc ?Pjfr fcRT^ cRH \>fcRm 

3r?F*r sprgerawr «ra wr£te\ H8ii 

^Wcf SRTI^lik W! WrtM ¥^ II9II 



^T^Rlik vTji|v^M41^( ^ II10H 
S£d<^lft£TWT ^l^l^l I1 1 1I 

*nJiI.v»H*H ^xiRj-^HIlTH (cj^) 
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2. ^ <Phd-^t.pn t,'^! -W'^H 



3. *R^HI8T ^RSPfcT^R 



3. HKIi|"l^8^KT-' 

(■?PT- l«MgR ) WPT" (cTToT - 3Tlft) 



arjqwTfo - <ir ^tr whh^ *m 



^ROPT - 



2. fcEf^p?, ^RRT «l^%5«W ^gcRfaeCTH 

^T-sJH"^ ^f^fafeRT WW^tj? ^feKRi OjO*) 



•3. .^pNeT 
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4. -HcJlRMsl^l^-cjn^HH 



cfR clT^T" 



- W cfR cfR ^far W *1^3>*1KH 



|3. WT?W?W^ M^d^jcbsl^'^KH (?*R) 



5. W^^TF^rWT 

"^-Sct5C|-c|dPlet<J*l" 



ROPT - 



<Pf^-^TR^-"'TH-Rl<HlcW (^cbd.) 
*T*R^^SR*T^FTfW*T 
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6. ctll'NM-^ft? 

(YFT-f^rR3^) "Hl^d^HPiyi" (<n*T-anft) 

WPT - 

7. syi^ivii+Jl-^Rr: 1 

(^-^TWTfcf) "cjH^ldRteiRfV (?rra-3nf^) 1 

^T^ffa - cbHch^ldRl^lR^I 3R *H*)^I^ \ 

a^cdRl - cR^fHci^R^d £fr fenRlR^ rffcR* W^T f^RT 

IPf MRMIdiJ yi^'^cjPld ^ HeM^^R 

- 

ysftewnfem ^ciiRiPi i^cHiRhP) 
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8. gf^ift^ira--f% 

9. <Wlfdfd*Hlo6-><HWU|* r ld'HH 

(^-^^TT^ff) '"HMillfa >!^IHH" (cTTrT-WJ?) 

MctHR) - 

^l^ftd^M^NI^IcfldldRldH 

WTO - 

cHxiRjd^6||^>yc|yH6c-yNMH 

2. f^lcf#i%CTST RlPH'IdHi^rar 
^t'^fldltflftRi yiMdHsftci 
'J^ftdiHId facHjei'ld'^RcRTT- 
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3. fcldd<*u<S*KCTq<Ul(cKlST^R 

3lfakj1>!^4^l'yNrHHic)'y^lRi^>!*( (»rreznft) 
^df2Hd<¥ll<HJ£dvjHcb«1|^tiU|H 

5. qM^xi^fed'll^^cMiffid- 

6. cbfddcK^d^-tT ^dPi^^RlRldHiH- 

fcidRidMeeiRt^F fajgw ^reww (m^rcuf^) 



t 



10. ^I^HiajfSre-cpfcP 
(^PT-^fPT^RFffoI) (cfTH-WT^) 
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(^PT-^FfcRTWT) "!fl>5^M|T||4H" (cncT-3fTf^) 

*\ 

& M^vjildqcf^i git M<J<Mld^cKVlq'£WltH 

^^■>ax:Mif^dy^f4^-^4*x!i<^Hcii4dij«f)4H (*ft) 

M^smddloiciici »1«JcK^-ll>Jllo1*1 

12. mmiviftM-^ictT 

(^PT-ftrfn) >whhW" (cra-^rrfe) 



McdRl 



^MIH TP3R ^ddSJ^f^d^uM^ 



f STJRcdfct - 



1. J ld|J|fdcbyJT ^TT^R <pTT 
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13. ^*«H^«JMl4-$ft:-;- 
(TFT-ef^reT) "TFTHT cfWT ftFRTT" (^TTcT— OTf^T) 



N 
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Lesson No.5(c) 

Translation of the Text of 
Selected Musical Compositions in Samskrta 

1. Grater areq^t - 1 

1 . Gitagovinda astapadi — 1 



1. ' 



O Lord Hari 

ruler of this earth (the 

universe) 
Lord Kesava 

who "took the form of the fish 
be victorious . 

In the waters of the sea 
during, deluge time 
you bore and protected 
the veda-s 

by taking the form of the 
huge fish and acting like a 
boat 

(without any strong effort) 
very easily. 



^TcTETcT ^rESfW? vJRI vSFT^I ^ II2II 



O Lord Kesava 

who took the form of the tortoise 
while the earth was remaining 
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^ei y& on your back 

arfcrf^cra^: (which was) broader than 

the earth 

Ef^f&y_er^— flpur— and which gloriously bore the 
xr iftJlR 1 ^ ] many scars caused by bearing 

the earth. . 

O Kesava 

who took the form of the 

Boar 
while the earth 
clings to and stays on 
the tip of your canine teeth 
like 

the streak of dark spot 
that has got stuck to the moon. 



4. %si<T O Kesava 

% ' d*KgR*>M who took the man-lion form 
era <H<t>Hdc|^ on your lotus like hands (there are) 
nails 

are ^dtf'IH the tips of which are sharp like 
the wonderful claws 

^fm tore 

^■-5f rl the dark bee-like body . 

d^mffifer i Of l iiranyakasipu. 



3. 
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cRTcI tjdcJIHH^M v3TZf v^'Icfl^l ^ II5II 

5. O Kesava 

^d4lHH*>M who took the Vamana form 

WeiilRl and you duped 

RsfM by your valour 

^fcR the demon Bali 

ai^cl cJFTT O wonderful Vamana 

vlRdviH ■qjcpT . who brought welfare to people 

with the water of Ganga 
q^TQ that arose from the nails of your 

feet. 

^tet fcPjyrfWr vim & H6ii 

6. O Kesava 

sjd^qfd+iM you took the form of Parasurama 
the lord of Bhrgu race. 

wft you bathe 

«ttcT this world 

T raf% with the waters 

5rf%q^f?R^ which is full of the king's blood 

aPFlcrcFR and cleanse it of sins 

^iftcPWcfFFT and put down the afflictions 
of existence (life). 



7. 

7^ 



O Kesava 

you took the form of Rama 
and in the battle 
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you offer . 

a very pleasant 

offering of the heads of Ravana 

the ten headed demon 

to the quarters 

(the offering) which is attractive 
to the lords of the quarters. 



WftT cFjft fcRT^ cRPf ^r^riTfT F?T?ft *frfcl 

^ii^erwt «rt yfrr^kr ?^ H8ii 



8. $53Tcr O Kesava 

^dgcfER^T who took the form of Balarama the 

bearer of plough 
<r?f% you wear 

cRPFT a garment 

fcr?r^ zrjft on your beautiful body 
vji<H<PT*T which is of a dark hue like the 

rain-bearing cloud 
^FfTT^R similar to the waters of Yamuna river 

ftfcTcT that has come to serve you 

out of fear of being struck by your 
plough. 



9. <fWQ 



O Lord Kesava 
. who took the form of Buddha 
oh alas 

you hate (set aside) 
the group of veda-s 



II9II 



4 
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.7T5ff^ which preach the mode of sacrifices 

S%o4¥jmdH by the killing of animals 
W&WZV O Lord Buddha, having a 
compassionate heart. 



% W cf ^pf^r^ v5rt \^j|41?r ?^ 111 011 

10. O Lord Visnu 

f«T^P?r^? you took the form of Kalki 

*v)*wfWPlsT'} for putting down the group of 
Mleccha-s (the wicked ones), 
fci^Ri you wield 

Wlci the sword 

5^ . which is like 

f%*Tft ^TTcR fiery 
<£T^1 comet. 



g^5if^TOT «ra vspi^i ^ 11111 



11. 





O Lord Hari 




ruler of this earth (the universe) 




Lord Kesava 




who thus took the ten 




incarnations 




be victorious. 




O people listen 


?cj >d ft d H 


to this praise of the Lord spoken 




by the poet Jayadeva 




which is great 
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<J<9<5*1 which gives happiness (or is 

pleasant to the ears) 
3r*T5*T which produces auspiciousness 

TcRTPFr which is a vey great possession 

in life. 



cpi ^RT my salutations to you 

£ for Krsna 

^PT vscg>;^ who brought back the veda-s 
«HiP?iciec) who bore the earth 
^ffcf yf^sr^ who uplifted the earth 
^lTJfcf who cut off 

the demon Hiranyakasipu 
wv\iis\ who deceived 

crfcT Bali 
<Ji^ct who performed 

the uprooting of the ksatraiya-s 
yRJcf who conquered 

Mlct*r<i son of Pulastya (Ravana) 

<f dy^) who wielded 

?cf the plough 

3TKF<Rf who spread the concept of 

mercy to all beings 
^t&iicl who destroyed 

*^wft the wicked Mleccha-s 

^n^fci^ri -who thus took the ten 
incarnations. 
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2. SntfHMI'tf 



2. Kirtanaa of Annamacarayaa 



^ I worship 

cr^cR Vasudeva: 

who has lotus feet 
* worshipped by 

hosts of great people. 



who is bluish black like the blue lily 
^ ' with the beautiful body 
_ s which is dazzling 

with the sandal paste mark 
tptl'lli'S^iT. ■ f rvxidpss Laksnu 

from the bosom of Goddess 

who shines in all glory 

~r:i - — - — 

flowers 

g,^^ the father of Cupid 
anft^ who has lotus in h.s navel. 



2. ^^-^-^^^^ 
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crsmra*T whose chest 

Efwr bears 

cjch^Rbd-^FgT the brightly sparkling Kaustubha gem 

qi6-i*i who has as his vehicle 

■y j KM garuda, the king of birds 

WWW who has lotus-like eyes 

^RlclH who is served (who is the purport of) 

pHiHift by the veda-s and other scriptures 

MvHKMifllftMH who is reclining on Adisesa, the king of 
serpents 

Pi^^lM who is his own form, the Adisesa, 



TOtelTO W-fcmifacW R^<W*<iMci<^ ^S?H (cp^) 





who is bent on 




protecting 


<*>R^HI2T 


the lord of Karipura 




whose lotus like hand 




is engaged 




in blessing the lord of elephants 




whose face is like lotus 


w-f^iRidH 


who is shining with the discus 


^ 3JFT 


1 worship 




the Lord Verikatesa 




3. HNI*JU|cflafcfrcr ^wiofldlcH f^lfll 


3. 


Krsnalilatarangini of Narayanatirtha 


4cdRl - HM 4>H 'ft MM • 




O Gopala 




fulfill 




my desire 
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cnN^sRS'TfR ! O Lord, possessed of eyes like 

the petals of lotus ! 
cRr^FHFg my obeisance 

to you 

cTTf eTRi? again and again 

H\m O God Madhava (husband of Laksmi) 

5? here 

W$l I think 
of you 

^Ff as a Supreme Being 

TfTHT-vLcJl^d*1* you, who has taken the human 

^TT^-iTFFT] form due to the power of maya. 

ef$t arr^i- whose blissful and true nature is 

cTr^r ^PTTcFT] adored by the fortunate ones, 

^rir who gives (is the giver of) 

arfcf fcTWT prosperity in abundance 

^ncTFT to the devotees in this world. 

f^raRrR O Lord who sports in the Brndavana 

«lgf<1tRT who has decorated himself with 

the peacock's feather 
sffcRfcrarra: O One who sports in different ways 

6|c£<£.-hj1cH in the thick bowers of the garden 

^KH-< full of perfect joy 
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beaming with the outburst of laughter, 
^- J ld«b^ wearing bracelets of gold, 
^gfccTgTO who makes happy the supplicants 
(devotees). 



3- *T?PT-f^ffe-c??T-H fed MdK H^tlelW W'llmd 
^I^Hc^mRHd-cl^ylRl^ 



^T-'ifeclNclK ] 

ETTrBWfrfcra 
3$id+ik ] 



The Lord who has taken the ten 
divine incarnations, namely the fish, 
tortoise and others; 
who shows eagerness to bless me, 
Cupid-like Gopala (protector of cows), 
who protected the hosts of 

holy sages out of affection, 
who increases the joy in 
the heart of the best one, 
Sri Narayanatirtha. 

Notes 

This song appeals to God to give him (Narayanatirtha) 
his desired boon, namely, salvation. He pays respects 
again and again which is one aspect of the nine forms 
of bhakti cf. Tyagaraja's song "vanolanamu 
raghunandana". 



"1*. The Lord Visnu under the power of mays becomes 
active and is born as Krsna This is to save people and 
kill the demons. 



"2* Krsna is fond of moving about in Bnidavana in the 
Tulasi garden. In legends Tulasi is considered t > be a 
holy plant and wife of Visnu. in fact it is said that 

whoever worships Visnu with tulasi attains salvation. He 

is not born again. 
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4. *Klft | cKHj4^ qfcfr 
4. Klrtana of Sadasivabrahmendra 
q^ffr _ ^ cfj^ err? ^ W ^ftHWH 

^ O mind 

w remember 

again and again 
=KfWJ Krsna (son of Nanda) 

and meditate upon him. 

1 - tfti$<fl<M4)4d^H 'frferf^Tcpr?ram (w?) 

^^fwr^T- ■ the stealer of milk and ghee 
wtor ] from cow-herd hamlets 

7 %cff^TcR- who moves about in Brndavana 
ti>HK*f ] amidst cow-herds. 

2. ^^c)|^MH*^ ft« ^fdd^dfi|gKq (w?) 

^3-^T^cT-xfP7- who is deeply engrossed in 
] drinking the nectar of the 

sound of flute 
f^^-f^lfcf-oRT- who sportingly becomes the 
B^-%R^ ] cause for the sustenance and 
absorption of the universe 

Note : God creates, protects and sustains this 
world sportingly. He very easily does this task. 
This is the Vedantic view, cf.oftcre gfevsrnr?^ in 
the krti *rftr> Wl" 



230 

3. M^tfgcMoMKcfly H<J<N«|^<M*<igK*l (W?) 



he is the parrot residing in 
the heart of realised souls, 
he killed skilfully the demons 
Dhenuka and Baka. 

refers to the one who has K 
realised his identity with the 
supreme being through supreme 
knowledge. Thus he is a fully 
evolved soul. 

Note: Dhenuka and Baka are demons sent by Kamsa to 
kill Krsna. Dhenuka is one who came in the form of a 
bull and Baka came in the guise of a crane. 

5. U^^Wi^d ^ 
5. Pada of Purandaradasa 



$m ] 

W ] 



McdRl 



^■d-^eNdPldyH Oh God residing at Tiruvenkatav 

(Tirupati mountain) 
ct^jug^grfTH who resides at Vaikuntha. 



1 Rftow 



whose eyes are like the 

lotus flowers 

the most pure one. ; 
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who has in his bands the 
conch and the discus 
who is of the form of pure 
consciousness. 



1 . ssFf^^rftjcr 



f^'^cR who is worshipped 

sfffwjfcrw by the Creator born from the lotus 

sr ! #rd(j u MMH whose qualities and forms are 

many (innumerable) 
sJ*fFTTC?*IFT- who is much attracted by the 
fcTcffePT ] music of Tumburu and Narada. 



2. H<M$u<sioHM>{H<H J l)mciH *TWT>W ^RRkdHH (^fcj^.) 

HcM'llmcW (I worship) Madanagopala 

H^^^u^dt)^ wearing the makara ear-rings 

^tbMlq* who helps his devotees. 

Lord Purandaravitthala. 



6. rJJHWM-^fip 
6. Krti of Tyagaraja 
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s 

erf? 



I salute (bow) 
with my heart 

and with my head (both mentaUy 
and physically) 
Lord Siva 

again and again (day and night) 
who is of the form of the primordial 
sound (Nada). 

who is the essence of Samaveda 
which is the best among the veda-s 
which brings bliss or joy. 
Again and again ( I salute) 



who feels happy with the knowledge of 

the melodious seven notes - 

sa, ri, ga, ma, pa, dha, ni originating 

from the five faces Sadyojata etc. 
(Vamadeva, Aghora, Tatpurusa, and 
Isana of Siva) 
who destroyed Yama 
who protects TySgaraja whose 
heart is pure. 



Note : In this songs Saint Tyagaraja says that Lore:; 1 Siva 
is of the form of Nada (the sound) whirh is the essence 
of Samaveda: Thus he tries to bring about the close 

'relationship of Samaveda with Lord tva. He further 
describes the musical notes as having come out of the 
mouth of "Siva. 11. us the link between Nada, Siva, 
Swr;r -s: and Sim&veda is established. 
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7. WTT?TR#-^r: 
7. Krti of Syamasastrai 

™?f¥ fw*m offerer 



^ O Goddess 

^^f%m sporting in the golden mountai 
(Himalaya) 

^Jtf^ O divine being of Kaiici Kamakoti Pitha 

of virtuous quality 
praised 

™^ by the Creator (seated on the lotus) 

and Lord Visnu 
. O Goddess 

^rf^ the daughter of the mountain 

king Himavan 

O Lalita 

the consort of Lord Siva 
^ the chaste one (daughter of Daksa) 

^^^5^ the glorious Tripurasundari 

x ff^nj protect 
^ ■ me 

^ f^r who is always a humble devotee of 

you 
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t|«'-'1 who is an adept in putting down the 

'il'tecl ] cruel demons canda and munda 
Mil' 1 ! whose hand 

'iK'.U is decorated 

^<;u^\^5 with a bow of sugar-cane 

3^TT%f% who resides in Sripura 

*K whose feet 

y^fcF-WTTf^RT are worshipped by the lotus-eyed 
Visnu 

the auspicious one 
F7f?Tcnft#r who gives joy to Lord Siva. 

ch*^4>(ui5 whose neck is like that 

of a pitcher 

whose face 
g^-^fT^T is like the lotus 
cbR^M'lH^I whose gait(walking) is like that 

of the majestic elephant 
hRi^c^ whose abode is a gem-set palace 

sji^fcqiR who is the destroyer of Sambarasura 
cftft who is of the form of joy 

R|c)yi^*R the one who brings auspiciousness 
^rt who always 

H^-'Hlf^Rl speaks sweetly. 

3. WTHTf^P , Hcnfir?rM !WH£tui-4RmfciPi wfa 



¥i||H(Hlfi«l^ 



O the Goddess Syamalamba 
who takes one across the ocean of 
life 
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MRiJlic#F who protects 

OTFT^jW! (her devotee) Syamakrsna 

«Rft O mother 

"3>~rf*Tcn ii TKT^raf^ who gives the desired boons 

fRl% O Kamaksi 

WH-cit^-^nffSr who is the witness of all the 
actions of all the worlds. 



Note : This song by Syama Sastrai is futl of devotional 
fen/our. There are descriptions of the physical form as 
well as noble qualities. The divine form of Kamaksi 
holding the bow of sugarcane is referred to here. She is 
one who revived the love in the heart of Siva. Hence 
the sugarcane bow. This is the bow of cupid also. 



8 ^pnft ?8ftRre ^ifa 

8. Krti of Muttusvami Diksitar 

$n*N>wfti ^Hts^r cl cr£ #qfcr-7f^tqfcr- 

afrTR^rRT O Goddess Sarasvati 

the giver of boons 
*rc£cj3 the Supreme Being 

fcpg^ who is worshipped 
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fcff^rgcf^ 

^iRld^cf 

^g^d" 

clWcll^Rdcl ftvR 
^W^d- 



by Visnu (the lord of Laksmi), 
Siva (the lord of Gauri) and 
Sri Diksita (Guruguha) 
the wife of Creator (Brahma) 
my respects to you. 
whose form is visualised 
by great sages 

who is free from the three vasana-s 

who has attained great fame 

by giving the desired boons 

to Indra and all heavenly beings 

whose lotus-like face is 

beaming with a gentle smile 

whose lotus-like feet are 

wonderful (because they give all boons 

when saluted. by true devotees) 
who removes the fear of this life 

(by giving proper knowledge) 
who is the abode of all ' sacred 
mantra-s and holy syllables 
(compare 3rgrerscPnfop>f and 
Hi^iutei^RuflH). 



9. WlfclfcI'*Hlo6-<H|iJU|cb f MHH 



9. Ramayanaklrtanam of Svatitifunal 



tprarft I meditate on 

Tf^TW Rama born in the family of Raghu 

Hmggwm* 2 .mmttive by-This good qualities 
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^cfrftd^N^l^lcfldloiRldH 



dRidH shining beautifully. ■ 

ami^'lcAdl by his side-long glances 
■HI3*facN"l which gives the desires things 
(to his devotees) 

- 

1. RHcHMUfcldch RjoijJllRr ^d^cjHI- 
cH^fxId^lg^ciy+i^c^imicl-i 

arwSkramT^T uHcMjdini")^i 



*4 



3TWT 

ciPT^gdiyiulyiH 
^ >HI^>dH 

m^ftd 



who is the foremost one in 
the lunar race 

who killed the demons Subahu and 
others 

while protecting the sacrifice 

performed by (Visvamitra) the 

son of the great Gadhi 

who purified Ahalya 

who is full of merits 

who broke diva's bow 

the beloved one to Slta, the 

daughter of Janaka 

who came back to Ayodhya 

who put down the pride 

of Parasurama, the son of Bhrgu. 

who was extremely angry 



2. RlgdlftWra R)RH'ldHl4<4l^l 
>nfeld<fldl^ftBl JJIi-ddHsfld 



'^PtcWId 
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3TST 



whose coronation was stopped 
therefore 

who by the order of the father 
went to the forest 
along with Sita and Laksmana, 
son of Sumitra 
whose nature is soft 

who went to the residence of Guha 
who gave the beautiful gem-set 

pair of sandals 
to Bharata who came to Citrakuta 
whose physique is as 
beautiful as that of Cupid 



3. 



who killed • Viradha 

who was living in the Danadaka forest 

who was given the unequalled 

bow and arrow of Visnu 

by (Agastya) the treasure-house of 

penance, born from the pitcher 

praised by Jatayu, the king of birds 

who stayed at Paneavatl 

who killed Khara and other demons 
who came 

by the words of the extremely 
frightful Surpanakha 
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4. *FT^f*TWra??2! 




who killed the wicked Marica 

who came in the form of a golden deer 

here 

who went in search of 
(Janaki) the daughter of Janaka 
taken forcibly by Ravana, 
the ten-headed one 
derided by good people 
the priceless one 

who made friendship with Sugriva, 
the son of Sun 

which was brought about by Hanuman 

while staying on the banks of the 

river Pampa 

who killed Vali 

who controls this world 



5. HiT<;tfn>HfedMiH^i. c b 1 Jlftd- 
■Hi^?ici"*iixSlx*i<^xni>S^dlif 



(iTTcmTft) 



who placed 

the beautiful gem-set ring, 
lustrous like hundreds of suns 
in the hands of Hanuman, the 
son of Wind God 
who was with Sugriva, the 
best among the monkeys 
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ar^-^SFif&f- who got the invaluable 

] cudamani sent by Sita 
jRlfcI . brought back 

cFT by him (Hanuman) 

sftfafspT who is a treasure-house of wealth 

f^T-fctiftrpjI- who joined Vibhisana, who 

ftfeidH ] sought refuge 

^flTifft on the banks of the ocean 

6. ^fcRra^^ T fcJclPmilHftRlclliiH- 

^dd^d^dc b^dHfed Alidad 

WHIM 



^epsm ] 

ftteldlSfM-^cFR] 

uHcb^dl 
^fflcPT ] 

RldRid- 



who built the beautiful dam 
(across the ocean) 
who put down several wicked 
demons, the flesh eaters 
who killed the ten-headed 
one (Ravana) 

who is a very brave one 
who is along with the 
daughter of Janaka (Sita) 
purified in the fire 
who reached Saketa (Ayodhya) 
who shone by the coronation 

who is the protector of this universe 
who has lotus in his navel region, 
the Padmanabha, the presiding deity 
at Tiruvanantapuram. 



•Note: Pad-nanabhajs also the mudra of the composer 
of this Song. SvSti Tirunaj. . 
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10. *^l$£HISMRM-^>fa: 
1 0. Krti of Maha Vaidyanathatlatha 6iva 



fa-diirfa I meditate on • 

^Tf^PTjPWf the great preceptor Lord Siva 
iFTF^ who destroys the evils of life 

^1 4^ fa Mid 4 1 "Middle! *MMeW 

WcTRcPT who is the destructive fire 
c[ef burning the dust heap of 

Wl"Mld the shower of arrows 

■d i Id nfci aimed by the apprehensive 
husband of Rati (cupid) 

3T5TR— fcrf^R— who takes one across the 

cf#PT ] darkness of ignorance 

3^-41 "fd-'gfcT- who has accepted and followed 
^rcftFT ] the path shown by the veda-s 

^prFT-^-^RfVr who brings about easily 

supreme knowledge 
^ST-HUNK^n who like a churning stick, brings forth 
the subtle nature of pranava 
(Om, the primary mantra) 
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11. «J«Nw41i&cf-3>fo 
1 1 . Krti of Subbarama Diksita 

I remember in my mind 
Sankara the (advaitic) preceptor 
the teacher who captivates 
the minds of devotees 



srrara ] 



•H^iiH ] 

fern 



who is understood by the Creator 
born in the lotus (Brahma) 

the pleasant one 

who is the bestower of medicine 
for the diseases arising out of this 
'muddy' (dirty) life 

who is the primordial one 



who is the abode of all good qualit 
who is the moon 
to that great sage Mahadeva 
Sarasvati Samyamindra 



"?F3^>T T FRT- who is another incarnation of 

TRWmcTJf'T ] Lord Sahkara 
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<?i3tT-*ft*N whose prowess was increased 

?r^rp|5Ws by the grace of Siva 

sr^p?PT-i%ci- whose fame which is white like the 
Tnat-spfa ] colour of conch stands out glorious! 

apRFT always 

-F^Tssnfa-arra - whose lotus like hand shows the 
crmfN^T ] power of the penance 

aft Sri 

TTTH-ffH- who is the bund for the creeper 
cTcrrcPll'?Ff ] of supreme knowledge 

W-RR-g^PTf- who is the collection (net) for 
WcR ] the humbleness 

^fu^H^FleW who is adept 

^NHd-«ui u 'sH in conquering other religions 

wrdfa-WtH- who sportingly establishes the 
cftcFT ] great advaita system 



W^¥{ ] 



who has in his. hands the holy 

stick and the water vessel 
who wears the ascetic robe 
who is saluted by the host 

of sages 
who by his excellent 

intelligence conquered the 
ear-drop of Siva (i.e., Patanjali), 
who gives auspicious boons 
who Is hoTioured.:by the wKale vyorll 

Sri 
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12. Himi«lftM-tfi% 
12. Krti of Papanasam Sivan 

H-j^l^ Ohl People 

^ftdcia i- born as human beings by -» 

^R^ H ] their good deeds 

(you all) sing 
<pwwm the Lord's name Krsna 

affiwffi- ^nr?ft^^rg^ ^idJ5ti<f>'i*^Mi*l ft 

f% In vain 

^j|^f5)|ct?i*^ - trying to quench the thirst 

fircrpfr ] with the waters of the mirage 

^Tsq_^_^5_ in this life full of heat and 

<^H^ ] cold and joy and sorrow 

remember 

T^jr-Tyf^-^snri that fact of birth and death 

^an *T do not wander 

^H:^-N again and again 

f^zf seeking the pleasures of life 

tttto Oh mind (sing) 

f^nf^FT'T that one who puts down the 

sorrows of those who seek refuge 
i^-jpfosi- who is like the divine r.iindara tree in 

foR<7-*R?K- 3 fulfilling the desires o" the dovotees 
"*PTR ) 
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2. cbHIsUR^H^ci cWcj+md^U^-Mloi 

Do not take upto 
to the poisonous tree of pleasures 
whose roots are the group of 
enemies like lust and others 
which has the clusters of 
bright flowers which are 
the collection of sins 
which is made strong by 

boundless sorrow 
Oh Lord whose mercy is unbound 

13. *U£*<ll^cl|T||4-cFfc!: 

TTroffcr- 



iWcf 


Praise 




that god of gods 




always 


> 


that. Narasimha 




the son of Vasudeva (Kr§na) 




who is the refuge for 


%H»\H ) 


Sanaka and other sages 


HH>HI 


in mind 




in speech 




and by prostrating with the head 







fcl^Mchlfc^fiW bdfe^ui|*f$|^Hc)t| (wn) 



ftqijRiqd* 
<f>HlflR$cl^cW 



cm^-v)*md<b- 
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] 



whose holy feet are saluted by 
the Creater and others 

who appeared from the pillar 

who is lustrous as crores of suns 

who killed the demon 
Hiranyakasipu 



"?R u IPTcr-5rg : ?IT^- 
l^-^T ] 

\ J 



who is full of mercy 

who is full of auspicious qualities 

who is engaged in protecting 

Prahlada who sought protection 
who is praised by Gajendra, 

Draupadi and others 
Lord of Laksml 
who removes all sins 
whose wonderful acts cause fear to 

the demons, the enemies of gods 
who shines beautifully with extremely 

auspicious ornaments 



0-0-0-0-0-0-0-0 



